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Gross trading profits of The Rank Organisation are up by 


News highlights... 


RANK PROFIT 
solidated profit and loss account released on Tuesday, shows 


that for the 52 weeks ended June 27, 1959, the gross trading profit was £5,634,989 against the previous 
year’s £4,615,796. The dividend on ordinary and “ A” ordinary shares has been doubled from last 
year’s five per cent. to 10 per cent. 

Audit fees, interest payable and depreciation account for £3,108,955, against the 
£3,268,916 and taxation was £1,787,847 compared with £1,558,404 last year 

Outside shareholders’ share of group profits after taxation, non-trading and extrancous profits is 
£1,354,780 against £806,972. 

Profit attributable to shareholders in The Rank Organisation jumps from £196,450 to £352,153 

Rank Television and General Trust, formerly British and Dominion Film Corporation, is the only 
subsidiary to show a drop—from £664,140 gross trading profit last year to £634,320. But the dividend 
goes up from 7} per cent. to 12} per cent. 

Odeon Associated Theatres shows a gross trading profit of £622,711 against £582,485 and Odeon 
Properties £829,063 compared with £810,493. 

Gaumont-British Picture Corporation gross trading profit has increased from 2,037,804 to 
£2,833,291 with a dividend on ordinary and “A” ordinary shares of 124 per cent. against 74 per cent 

Outside shareholders share group profit after taxation, non-trading and extrancous profits are put 
ai £539,439 (£427,616) and profit attributable to the interests of shareholders in Gaumont-British 
Picture Corporation rises from £259,340 to £718,505 

With the gross trading profit or Provincial Cinematograph Theatres at £794,246 compared with 
£665,515 the dividend on ordinary shares jumps from 5 per cent. to 65 per cent 

Rank Cintel shows a gross trading profit of £1,057,152 against £834,600. The dividend is 3) per 
cent. compared with 25 per cent. General Theatres £149,527 to 
£226,482. 


1958 total of 


Corporation gross profit is up fron 


The “ menace of television ™ is to be discussed on a world-wide basis 
TV MENA( E at a conference of delegates of the International Film Producers’ 


Federation and International Exhibitor Union in Vienna on Sep- 
tember 10. They will consider the effects of television on the cinema industry generally and debate 
measures for combating it on an international basis. BFPA president Arthur Watkins will attend 

One point for discussion is likely to centre on the export and sale of old features 
TV stations if the films are under a television embargo in the country of origin 

The previous two days—September 8 and 9—the International Film Producers’ Federation is mecet- 
ing in Vienna to discuss the rules and conditions for next year’s main festivals 


to foreign 


A warning to producers about selling their films to tele- 
FIDO WARNING vision has been given in a statement from the Film Indusiry 

Defence Organisation. Issued as a reminder to independent 
British and American producers, it warns: “If producers sel! their television rights to third parties 
who in turn sel! these rights to British television, the producers will not escape the consequences of 
their actions.” 

FIDO administrative officer Bill Speakman told Kine., on Monday, that the organisation knows 
of no one who had violated the scheme in this way. “ But we do know of one o7 two who have 
guilty thoughts so we are giving them a broad hint,” he said. 

The sale of films to television through third parties outside the industry could, he added, 
pletely undermine our organisation.”—A report of the FIDO statement is on page six 


“ com- 


Sir Michael Balcon has concluded a deal with ABPC under 
BALCON DEAL which he will make four major productions for their release 

in the near future. They will be made under the banner of 
Michael Balcon Productions, the company he formed recently with Hal Mason as managing director. 
Titles and details of the pictures will be found un the production page of this issue. 

The new productions mean that the happy and successful association between Sir Michael and Hal 
Mason which started more than 20 years ago will be continued. Both were members of the board 
of Ealing Studios which in recent years became Ealing Films. 

As managing director of the new company Mason will now participate to an even greater degree in 
Sir Michael's feature film operations. The company’s new headquarters will be at ABPC Studios. 


Labour's policy 
for industry 


“IT IS UNDESIRABLE that the decline of 
the British film industry should be allowed to 
continue unchecked. What is needed is a con- 
sistent Government policy for the industry's 
rehabilitation and, as an essential part of thi: 
process, for ensuring a fair chance for the ind: 
pendent producer.” 

This is stated in the Labour Party's new policy 
document called “ Leisure for Living,’ which 
now Official Party policy to be carried out by 
the next Labour Government. 

The statement, which devotes a whole 
to the film industry, adds: * Conc 
power in the two big circuit organ 
their associated production compnies, no 
including television interesis as we has 
it hard for the independent to make his way 


chapter 
ration of 
ions with 


Destruction 


The Labour Party regrets the destruction < 
the Crown Film Unit and hints that 1 
probably re-start it, or at least start something 
of the kind again. 

‘The exhibition side of the industry mig 
in a healthier state now if there had 
stronger official policy during the past few ye 
and if the Labour Party's demands for lightening 
the burden of E.T. had been accepted 

“ As it is, many more of the smaller exhibitors 
are likely to be squeezed out, monopoly pressure 
will be stronger than ever, and many of our 
smaller towns will be without a cinema at all 

“Even those who do not much care for the 
standard British or American film will agree that 
this would be socially a change for the 

“The cinema is a customary amenity, and 
those living in or near small towns are as fully 
entitled to the enjoyment of it as those living 
In great cities. 


wouid 


worse 


Popular 


“ Moreover, though television is immensely 
popular with young people as well as old 
some teenagers do not want to spend all thei 
evenings in a family circle of dumb viewers 

“ They like to get away from home for several! 
evenings a week, and there are worse ways of 
spending an evening out than going to the 
pictures 

““ Apart from any social value the cinema may 
have, it is important to make it possible for 
British producers once more to develop it as an 
art 

“It will not be easy to catch up with the 
wasted years, but we shall give vigorous support 


continued on page 26 


Viewpoint 


THE STRENGTH 
OF FIDO 


THERE is another eminently satisfactory 
progress report from the Film Industry 
Defence Organisation, this week. 


The tangible result of the first {1 months 
of operation of the trade scheme, as revealed 
by the report, is that covenants covering 57 
features have been acquired. In other words 
that number of films has been denied to tele- 
vision—a substantial achievement. Moreover, 
negotiations were proceeding, at the end of 
the period of the review, for the purchase of 
covenants for a further 88 features. 


Less tangible, but of vital importance to 
the industry, is the claim that FIDO has had 
the effect of holding back the offer of many 
thousands cf films to television. 


What has been the cost to the industry? 
The report shows that the ratio of income to 
expenditure has been approximately main- 
tained, despite the fact that levy payments 
were cut by half for three months. 


In the first 32 weeks of the scheme, the 
total expenditure, covering all administra- 
tive costs and the purchase of covenants for 
15 features, was just over £27,000-——an aver- 
age outlay of less than £2,000 per film. 


The total cost has gone up to £48,500, but 
the average outlay per film has dropped sub- 
stantially below £1,000. 


The record is impressive. It might be 
argued that, in view of the healthy financial 
position of FIDO, it is time fer a reduction in 
the levy. 


But the strength of FIDO lies, to a large 
extent, in the maintenance of a sizeable fund 
immediately available to the organisation to 
meet contingencies that may arise in negotia- 
tions and sudder claims upon the fund. For 
this reasen a substantial working balance is 
essential. 
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Livdg Crag 


AFTER the traditional holiday recess, during 
Augus the trade associations resume their 
ronthly meetings during the next two weeks 


rhe BFPA council is meeting today, Thursday 
I rlainments tax is high on the agenda, and 
the commitice will discuss the form for the next 

npaign 

This is also subject for discussion for the 
CEA tax commitiee, which is meeting next week 
on the day preceding the General Council, set 
f< September 9 

The CEA executive is satisfied that the All 
Industry Tax Committee should be allowed to 
ontinue as the body co-ordinating the industry's 
campaign and responsible for the presentation 
of the case to the Chancellor 

However the S a Strong feeling that the 
AITC should not again adopt the pattern of 


campaigns of the past two years. It might 


“ be considered that a new approach is 
desirable in the next campaign, bearing in mind 
the Chancellor's statement that there is no 
justification for abo mn of the cinema tax when 
Arr cinemas 


showing good profits 
Although this is hardly a realistic view, when 
onsidering the economics of the industry as 
who it is an attitude that must be seriously 
ed when deciding upon the line of att ick 


for the next mpaign 


+ + + 


IMMEDIATELY 


folowing General Council 
CEA commi handling negotiations with 
NATKI “ mec Lo discuss the union's 
! ds f i Ww agreement 
I nion has given notice for the rmina- 
of l present agreement and has asked 
1 cl ng im d “USS new proposals 
| w of the fact that the cost-of-living 
cx has returned to the level existing at the 
’ of the previous negotiations and that cinema 
d io have shown a further decline since 
seems that the CEA and NATKE 
i WO Dalttie 
+ + + 
JIMMY Carreras hosted a luncheon party on 
Monday to welcome Philip Gerard, one of the 
American industry's top publicists, who handles 
Universal's promotion on the East Coast 
Jimmy is particularly grateful to Gerard for 


the Hammer product for 


He went as far as saving that the success of 


* Dracula ” was almost entirely due to the way 
Gerard put it over. Jimmy is equally enthusias- 
tic abou the way Gerard launched “ The 
Mummy the Hamme production recently de- 
vered to UI 


[he guest returned the 
that th Hammer 


sm neasure to the 


compliment, suggesting 
team had contributed in no 

own success. He empha- 
sised, too, that his company and Hammer had 

mutual understanding of that vital promotion 
factor—showmansmp 

Gerard gaves the news that 
was outgrossing “ Dracula ” 
ition where it had played. He added: “I believe 
the real reason for our joint success is because 
Jimmy and Michael Carreras and Tony Hind are 
eal showmen, These men have built for Ham- 
mer an enviable reputation in American film 


*“ The Mummy ” 
in almost every situ- 


circles by consistently delivering box-office pro- 
duct which represents the best in its class.” 

He referred to co-operation received from 
Hammer in the barnstorming personal appearance 
tour which covered 50 American cities 

Speaking of Universal, Gerard frankly stated 
that the corporation had gone through a bad 
patch, but Milton Rackmil’s new policy for pro- 
duction was putting UI back in the forefront. 
And Hammer had made an invaluable contribu- 
tion to the progress made 

* The Mummy " has been booked to ABC and 
Gerard's visit provides an opporiunity for an 
exchange of notes on promotion. The film goes 
into the London Pavilion at the end of Septem- 
ber 


+ + + 


THERE is talk in the trade that ABC is 
currently negotiating to acquire the Essoldo 
circuit. I can say there is no foundation in 
fact for this story. 

ABC, like its major competitor, is not un- 
interested in key situations, particularily where 
the circuit is not represented, but I have it 


on the best authority that ABC is certainly 
not contemplating a blanket deal with the 
Essoldo group. 

The executives of ABC have frequently 


expressed their confidence in the business and, 
as the record shows, are prepared to open up 
new situations, or to substantially modernise 
their existing cinemas, where it is in the best 
interests of the circuit. But a buying spree of 
any kind is just not on the cards. 


Well spent 


SOMETHING in excess of 
expended by 20th-Fox in reshaping the Rialto, 
Coveniry Street, W. 1., to the needs of modern, 
especially CinemaScope, presentation. 

Jim Pattinson and Larry Kent, 
responsible for 20th-Fox theatre 
showed me the results of the 
before the reopening on Monday 

The money has been well and truly spent. The 
major job in the reconstruction has been the rais- 
ing of the stalls floor level by several feet. In 
this, architect Leonard Allen has skilfully intro- 
duced a feature that should be more widely 
adopted in cinema design—a dished floor 

In consequence, the sight lines are vastly im- 
proved, with an uninterrupted view of the screen 
from all seats, and, moreover, more comfortable 
viewing conditions for all patrons of the lower 
deck. 

The foremost seats, too, are set well back from 
the screen, thus eliminating eye- and neck-strain, 
and leaving room for a handsome floral display 
in front of the stage. 

The auditorium has been given added luxury 
with new seats and carpet. A distracting, ornate 
embellishment over the proscenium arch has been 
replaced by an attractive pelmet. Otherwise, the 
rich fibrous plasterwork largely remains in its 
original form, but it has been embellished with a 
new and appealing colour scheme. 

This goes, too, for the entrance hall and foyers. 
The original, somewhat archaic cloakroom facili- 
ties have been extended and augmented, with 
appointments on a luxury scale. For the first 


£25,000 has been 


who are 
operations, 
refining process 


KINEMATOGRAPH WEEKLY: SEPTEMBER 3, 1959 


On behalf of the Children’s Film Foundations, ABC presented the premiere of ** Mystery in the Mine "’ 


at che Forum, Fulham Road, London. 


Director of the film, James Hill is seen here with the cinema 
nanager, G. W. Irving, and juvenile leads, Ingrid Cardon and Stewart Guidotti. 


Underprivileged 


children were among the guests 


ne the Rialto now has the blessing of a costly 
nd efficient air-conditioning 

By no means the least imposing of the improve 
vemts at the Rialto is the vast illuminated panel, 
bearing the name sign and programme informa- 
on, which covers a large slice of the facade above 
he canopy and creates a new landmark in the 
vicinity of Leicester Square 
1 think we can safely predict that the Rialto 
will enjoy a greater popularity among Wesi End 
cinemagoers. And, furthermore, that it will be 
an eagerly sought trade and show 


sysiem. 


come press 

yenue 

Incidentally, ‘“ Blue Jeans,” the reopening 

raction, played to business on a level with that 
‘Room at the Top” on Monday. Nothing 


i has been recorded since the days of “* The 
Inn of the Sixth Happiness.” 
+ + + 
AFTER an uncertain start, Rank’s weekly 
magazine in colour, “ Look at Life,” has settled 


down and is enjoying wide popularity as a regular 
part of programmes. 

At two West End premieres recently I particu- 
noted that audience reaction very 
favourable. Certainly, notable advances have 
been made in the format and style of presentation. 

Harold Boodson, RFD’s general sales manager, 
is delighted, too, with reports coming in from 


larly was 


satisfied customers. The Snape circuit, Man- 
chester, and the Cameo, in London, for example. 

Both report excellent audience response. A 
Snape circuit executive made this comment: 


The films are not only of the highest production 
quality, but the topics chosen have been extremely 
interesting and have been accepted readily by 
all classes of audience. I am confident that they 
contribute considerably to the programme.” 


Referring to recent editions, in particular “* The 
Black Arrows ’—which dealt with the crack 
RAF Formation Display Squadron of “ treble- 
one’ fame—* Letting off Steam” and “ Coffee 
Bars,” a Cameo executive writes: “ The general 
production, treatment and excellent colour 


featurettes a 
programme.” 


make these one-reel 
addition to any 


photography 
worthwhile 


Anderson fund 


4 FUND to assist the widow and two young 
children of Max Anderson has been started by 
ACTT with a generous contribution of 250 
guineas. 

No finer way of paying tribute to Anderson's 
contributions to documentary film production, to 
his servise to the union and to his selfless efforts 


to help fellow technicians, could have been found 


by the union. 

The loss of Anderson's talent and his devotion 
to his union activities will be felt by many 

In launching the fund, Tony Asquith and 


George Elvin point out that it is planned to make 
provision for the children over a period of twelve 
until their education is completed 

[hey are hoping for, and can expect, no doubt 
f response. Cheques can be sent to 
either and should be made out to ACTT (Max 
Anderson)."" The appropriate form will be sent 
o those prepared to mak 
an annual donation for seven years, 


years 


1 generous 


who are out a 


covenant for 


through which the fund benefits by the amount 
of income tax paid on the contribution 
Also in tribute to Anderson, the ACTT hopes 


to arrange cinema and television commemorative 


programmes. 


+ + + 
4 DELAYED flight to Dublin prevented me 
from witnessing the final shooting on the Ray- 
mond Stross-Robert Mitchum production, “A 


Ardmore Studios 

time for the customary end-of 
shooung party Quite apart from the traditional 
reward for completion, the party this case 
was earned for a distinction that is, perhaps, too 
rare these days. 

The picture had been put in the can three 
days ahead of schedule and substantially unde 
budget This is an achievement, and on diffi- 
cult subject at that. But difficulties often produce 
notable successes. The crew is confident 


Terrible Beauty,” at the 
But I was in 


Stross, Mitchum, his production manag Jack 
Lannan, and veteran director Tay Garrett, all 
Stated categorically that the time- and money 


saving was entirely due to the enthusiasm and 
team-spirit of the unit at Ardmore. 

The experience gained on “ Shake Hands With 
the Devil’ has been invaluable, I was told 

In rooting for the team, Jack Lannan also paid 
tribute to the work of Tay Garnett. His charm 
ind indefatigable energy did much to speed the 
production on its way 

Incidentally, Stross is taking a 
before embarking on other 
including a subject for Metro. 
to Ardmore 


lated holiday 
projects in hand, 
He plans to return 


+ + + 
MICK SHIPMAN tells me that he has been 
inundated with messages congratulating him on 
his appointment as managing director of Eros 
He is delighted, naturally. 


Letters, telegrams, cables and telephone calls 


continued on page 26 


5 
VENICE FESTIVAL 
Standard is 
di . ti 
CONSIDERING that the Venice Festival 
selection committee, consisting of four critics 
presided over by the Festival director, viewed 


over 130 pictures before making its final choice 
of 14, the result has been rather disappointing 

Of the eight films presented so far, only two 
or three have come up to Festival standard. and 
there’s not an outstanding film among those 

The most warmly applauded was the Italjan 
entry * The General della Rovere "—a powerful 
Resistance drama made by the usually slow-work 
ing Roberto Rosselini in a mere 60 days. 

Many Italian critics hail this picture as 
Rosselini’s return to his artistic level of “ Rome. 
Open City,” although elsewhere the dominant 
note of Italian patriotism may perhaps not arouse 
the same enthusiasm, particularly as the film with 
its 2 hours 20 minutes running time is about 3 
minutes too long for general consumption. 

Its chief asset, how 
formance by Vittorio d 
shady con man who is 


act as 


. IS an Outstanding pe 
Sica in the part of 1 
forced by the Nazis 


a stool-pigeon among imprisoned Resis 
ance fighters. 
Impressive 
Equally impressive is the portrayal of a Gestapo 


officer by the German actor, Hannes Messemer 

who may as a result, attain intern nal fam 
Second on the list of recognised successes 

the Polish which uses 


picture “ Night Train 


a murderer on a train as a pretext fe high 
lighting romance against the background of in 
interesting cross-section of society 

Acceptable on the above average level, finally 
is also “ The Hell of Stalingrad, Germa 
reconstruction of the disastrous battle that co 
Hitler a quarter of 2 million men 

Combined with t personal stories of some 
Germans, the reconstruction is faithful and 
exciting. 

As for the rest of the pictures, they turned 


out to be so indifferent that more than once | 
heard critics say, in desperation, that there wa 
perhaps, no need to be so severe on the first 


* The Boy and the Bridge.’ 


nigh 
picture 


Well received 


As a matter of fa he British cinema arouses 
here a fair amount of interest and this was skil 
fully fostered by John Stapleton, once more in 
charge of the BFPA stand where two multi4ingual 
young ladies are distributing publicity material 

At the start of the Festival the main effort was 
of course, centred on *‘ The Boy and the Bridge.” 
About 2,000 stills and corresponding number 
of brochures and folders printed in 
languages went to journalists 


several 


When “ Tiger Bay’ was screened out of the 
competition, it was very well received by the pub 
lic and the stills and illustrated folder were in 


great demand. A beautifully printed Italian book 
advertising a number of new Rank pictures w 
distributed at the same time 

Similarly a handbook of Associated British pri 
ductions, a number of specially prepared Lion 
International hand-outs, and brochures supplicd 
by Eros and by Bryanston Films attracted much 
attenuon. 

Interest was also aroused by the new British 
short “The Day the Sky Fell In” publicised 
here energetically by Philip Ridgeway and shown 
to an invited audience which included ex-King 
Peter of Yugoslavia.—Francis Koval. 


° 
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FIDO claims it has saved 
industry from catastrophe 


IN ITS FIRST 11 months of operation—up 
to August 1—the Film Industry Defence Organi- 
sation collected £398,733 0s. 7d. The organisa- 
tion’s total expenditure on acquiring covenants 
and including equipment and running expenses 
was £48,540 12s. 2d. 

A statement 
Says covenants 
acquired and 
another 88 


FIDO 


heen 


board of 
features rad 


ssucd by the 
covering 57 


negotiations were going on for 


The statement claims that FIDO has been 
responsible, through negotiation, for “ many 
thousands’ of features not ffered to 
TV and to have succeeded in “ saving the film 


from the catastrophic 


being 


industry consequences of 


unrestricted competition from films on tele- 
vison 

The number of cinema films televised by the 
BBC has been reduced from two or three 


week to an average of one every other week 
And, the statement adds, although ITV runs 
more or less to its original pattern of feature 
film three days a 
having their second or third run 


week, a number of those are 


It has now en agreed ‘ < he net 
receipts of a cinen n any week after deduc- 
tion of chargeable cinema tax do not exceed 
£200 th en should be ex ‘ FIDO 

miributions th week 

This f ’ no exhib \ was pre 
ViOUS exempt w become “ASOT 
of the £20 cnema tax relief 

So fi s exemptions fron t y » mak 
FIDO returns concerned been agreed 
that cinemas which, during the 2 weeks ended 
Aug »9 1959 we not ) oO | con- 

ions pect of mx WeCKS 

d wh dvised by tle from the 

~¥ FIDO, mak c 1 ) furtn 

There has been one change on the FIDO 
a Th KRS has told FIDO Kenneth 
Hargreaves w eplace M. J. I ikoweh 


Big entry for the 


London festival 


THE London Film Festival, to be held at the 
National Film Theatre from October 12 to 
November 1, will be on a bigger scale than ever 
before, say the organisers 

For the first time it will include sections for 
cartoons, films made for children, and shorts 

The Festival, sponsored by the London County 
Council and the British Film Institute, wil 
include about 40 shorts, 30 cartoons and 12 child- 
ren's films 
3 


The number of features to be shown from 


17 countries—is higher than before 
Cartoons, which include Halas and Batchelor’s 


Venice Festival documentary prizewinner, “ The 
Cultured Ape” and “ Energy Picture,” which 
won awards in Venice and Moscow, will be 
shown from October 12-15. Screening of child- 
ren’s films will be from October 16-18. 

The feature section, from October 19 to 
November 1, opens with the Czecho-Slovakian 
film * Midsummer Night's Dream.’ Producer 
Jiri Trinka, acclaimed as the world’s leading 
puppet film maker, will attend. 


BFPA talks on 
Outer Seven 


MEMBERS of the BFPA council were due to 
consider whether or not films should be included 
in the European Free Trades Association (The 
Outer Seven) at meeting yesterday, 
Wednesday 

The question of 


their 


obtaining cheaper hire fees 
for facilities provided for producers by the 
Army, Navy and Air Force was also on the 
agenda for discussion 

Another item members considered was the 
cinema tax campaign for the coming year. 


ETU protests 
against closure 


ETU MEMBERS working on Herbert Smith's 


production “Too Young to Love” at British 
National staged an afternoon strike on Monday 
in protest against ATV's plan to close the 


studios and convert them into a live television 
centre \ four-strong deputation also visited 
Television House to lay their complaints before 
ATV's personnel department 

The conversion plan is part of ATV's cen- 
tralisation of live production activities, at present 
carried on in eight or nine outlying studios. 

Too Young to Love” is the last feature 
made at National and ETU members 
complain they will be dismissed to make way 
for television brought in from the 


to he 


electricians 
outlying studios 

A spokesman for ATV said conversion work 
was due to start shortly and at the end of the 
present production, the majority of the tech- 
nical staff would be paid off in lieu of notice. 


In addition, most personnel will be given an 
ex-gratia tax-free lump sum in appreciation of 
their services 

It ts perfectly true,” said the spokesman, 


from other studios will be 
But it is likely many will not wish 
which case we will endeavour to 


“that technicians 
brought in 
to move in 


see that displaced National staff are re-absorbed. 

In the event of us undertaking further film 
production we have made an arrangement with 
another Elstree studio and if they should require 


CINERAMA TO 
QUIT TRADE 


Cinerama Production Corporation, 
which recently ended its profit-sharing 
agreement with the Stanley Warner 


Group, is planning to quit the film in- 
dustry, cables Kine’s New York corres- 
pondent, Leonard Coulter. 

Corporation president Milo J. Sutff 
states that in mapping future develop- 
ment “there is no thought of our re- 
maining in the picture industry because 
our experience in it has been unprofit- 
able.” 

Mr. Sutliff has indicated that the cor- 
poration may move into the electronics 
field. 


additional staff there is an understanding they 
will draw from the National people.” 

At London’s ETU office, KINE. was told 
the whole situation was now being considered 
at a national level. 

The protest demonstration came during one 
of the film’s heaviest sequences—a court room 
scene in which all the principals were on call. 

“After one o'clock,” said Herbert Smith, 
“we were unable to shoot a thing, despite the 
fact NATKE and ACT members were ready 


to start work. All we could do was make a 
few wild-tracks. 
“The stoppage was extremely costly. I am 


infuriated by their action because we are inno- 
cent bystanders. We are outside people merely 
renting the studios—we are not concerned, nor 
do we have any control, over their future.” 


Rank FD’s entry 
for Cork 


RANK FD’s 53-minute film “We Are The 
Lambeth Boys” has been chosen as a British 
entry for the Cork Film Festival. 

The film deals with the work, leisure, frustra- 
tions and aspirations of a particular group of 
teenagers from Lambeth. 


SA drive-in group 
bids for films 


HEADS of the South African drive-in theatre 
group Film Import Co-operative, who spent last 
week in London viewing films, leave for New 
York on September 6 to continue their product- 
buying mission in America. 

In London, the company’s managing director 
Pieter Du Plessis and two co-directors J. H. Van 
Schalkwyk and C. P. Murley have bought or 
made bids for a number of features and shorts. 

Various contracts were due to be finalised at 
the end of this week. 
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The film trade throughout Britain 
adopted a responsible attitude towards the 
problem of children and the cinema, John 
Trevelyan, secretary of the British Board 
of Film Censors, told an audience attend- 
ing a Festival lunch given by the Lord 
Provost of Edinburgh, Sir lan Johnson- 
Gilbert, for last Friday’s meeting of the 
Board's children’s advisory committee. 

It was very important that the film in- 
dustry took this attitude, Mr. Trevelyan 
said, for this was an age of violence, and 
there were undesirable influences. It was 
all too easy for young people to be in- 
fluenced. 

“ Violence as entertainment—is it enter- 
tainment? One wonders if it should be 
We cannot resist it entirely. We cannot 
remove all the violence from the screen 
that we would like to remove, but we go a 
long way. In doing this, we have the sup- 
port, I think, of the film industry.” Mr 
Trevelyan said. 

Another “ bouquet ” to the cinema trade 
was given by Lord Forbes, Minister of 
State for Scotland, when speaking after 
the gala performance in the Regal cinema 
on Sunday of new Scottish films made by 
the Films of Scotland Committee. 

Lord Forbes was presenting two silver 
quaichs, which Sir Alexander King, chair- 
man of the Films of Scotland committee, 
had offered as prizes to branches of MGM 
which had achieved the largest number of 
bookings for “ The Silver City * and “ En- 
chanted Isles.” 


Violence is not entertainment, says censor 


The Scottish branch achieved the largest 
number of bookings and H. G. Spary, 
Glasgow, received one. The second prize 
went to Cecil West, Newcastle. 

Sir Alexander said that the Films of Scot- 
land committee had now completed 17 
films and in a month or two that number 
would be up to 20. 

Sir Alexander went on to say that the 
two films, for which the contest had been 
held throughout MGM branches, had been 


LORNA RHIND 
reports from Edinburgh 


seen as follows:—" Silver City.” 1,041 
cinemas; “ Enchanted Isles,” 1,015 cinemas. 

“ And it’s not finished yet—these pictures 
will be booked for another couple of years 
yet.” he declared. 

“We would like to thank the cinema 
trade for their co-operation in the distribu- 
tion and showing of these Scottish films,” 
Sir Alexander concluded. 

The second week of the Festival opened 
on Sunday night with the screening of “ The 
Nun’s Story,”—already seen in London—at 
the Regal, and the premiere of a Czecho- 
slovakian film, “ Death in the Saddle.” at 
the Caley. 

The latter is a gentle satire on American 
Westerns, but the lovely outdoor colour 
photography is its principal attraction. 

So far there has been a noticeable 


absence of film trade personalities at the 
Festival, although Sir Michael Balcon and 
Harry Watt are expected on Saturday 
(September 5) for the British Day in the 
series of national presentations, when the 
feature will be “ The Siege of Pinchgut.” 

The quality of the films this year is 
higher than last, and several have come to 
Edinburgh after winning honours at 
Cannes. 

These include the brilliantly colourful 
“Orpheu Negro” which won the golden 
palm at Cannes, and was the star of the 
French national day yesterday (Wednes- 
day), and “ Stars,” a sensitive story made by 
East Germany-Bulgarian co-operation 
about the love of a German soldier and a 
Greek Jewess. 

There have been some good shorts in 
the programmes, noticeably “ Praise the 
Sea,” a beautiful Dutch film, awarded a 
special prize by the Council of Europe and 
a crazy comedy by Peter Sellers, “ The 
Running, Jumping.and Standing Still Film,” 
reminiscent of the early Mack Sennett 
comedies. 

“The Savage Eye.” the American 
which had its world premiere at a 
night show on Wednesday, 
aroused so much public interest an addi- 
tional midnight show has been planned 
tonight (Thursday). 

When the realistic drama of modern life 
was shown to the public several people 
fainted at the face-healing sequences and 
interest in it is so tremendous that crowds 
had to be turned away from the cinema 


film 
mid- 
August 26, 


Eldorado has new 
Sales executive 


IN order to deal more effectively with the con- 
tinued expansion of the business, the Eldorado 
Ice Cream Co. is adding to the executive sales 
side of its cinema sales division. 

Formerly, North West of England, supervisor, 
G. B. Henshaw will in future co-operate in an 
executive capacity in all sales activities in terri- 
tories other than Scotland. 

He will continue to have his office at 72, Mytton 
Street, Hulme, Manchester; Tel. Moss Side 1007. 


Joint secretaries 


of the ASFP 


J. M. SHERSBY and H. A. Bridges were 
appointed joint secretaries of the ASFP at Mon- 
day's meeting of the executive committee. They 
succeed Richard T. Edom who resigned recently 
and has left the association. 

Mr. Shersby was formerly assistant secretary. 
Mr. Bridges was secretary of the KMA equip- 
ment section. 


Leevers-Rich post 


E. D. PARCHMENT, AMBrit.IRE, has been 
appointed as technical sales manager by Leevers- 
Rich Equipment, Ltd. 


David Parchment was for many years with the 
Decca Record Company, and subsequently was 
sales director of Epsilon Sales and Service Ltd. 


MGM appointment 


HARALD LYSTAD has been appointed MGM 
manager in Norway. He succeeds Sverre Dulin 
who died recently. 

Harald Lystad joined MGM in Oslo in 1957 
as a booker, and the same year was made sales 
manager. 


IN BRIEF 


@ G. F. Sprake, former assistant manager of the 
Capitol, Hanley is to take over as house manager 
at the Regal, Derby from M. J. Myatt who has 
moved to the Forum, Jersey. 
@ The Savoy, oldest cinema in Worksop, is to 
be sold. It is owned by The Star Cinema Group 
which owns two other cinemas in the town. 
@ The Curzon, Stockport, may close in the next 
few weeks. J. A. Woolley, manager, stated that 
the cinema was operating on a month to month 
basis and closure would depend on audience 
figures. 

Mr. Woolley, who recently resigned from the 
committee of Manchester and District branch 


CEA for business reasons, has been manager of 
the Curzon since jt opened in 1937 

@ The Palace, Winsford, which closed down on 
July 11, reopens on September 7, under the new 
ownership of Leslie Birch, a local ballroom pro- 


prietor. The 


reseated. 


@ The Regal, one of the three remaining cinemas 
in Redditch may be sold. R. Baker, area con- 
troller of Essoldo circuit stated: “We have no 
plans to close the cinema, but if an acceptabk 
offer comes along, we shall accept it. We would 
not sell it to another cinema company.” 


@ Mel Taylor, G.B.-Kalee installation engineer, 
has just returned to Britain after spending five 
months in the Iranian oil fields supervising the 
installation of 10 complete dual Gaumont-Kalee 
projection equipments bought by the Iranian Oil 
Exploration and Producing Company. 

They were installed in cinemas operated for 
the company’s employees in the field areas and 
have been adapted for CinemaScope and all 
modern techniques. 


“THE NAKED MAJA” 


starring 


AVA GARDNER & ANTHONY FRANCIOSA 
is in 
PN —————— tt 


TECHNIRA 


eee TTT 
A PRODUCT OF TECHNICOLOR 


cinema has been redecorated and 


KINEMATOGRAPH WEEKLY: SEPTEMBER 3, 1959 


Wirtn Wertee 


Carter's holdings 
in Republic 


NEW YORK.—Disclosure of the investment 
which gave Victor M. Carter control of Republic 
Pictures, of which he is now president, shows 
that his holdings of common and preferred stock 
represent a total of nearly seven million dollars. 


+ + 
IN PARAMOUNT'S financia 


the second quarter of this year 

of 440,000 dollars is eported 

estimated earnings of 1,175,000 dollars 
Though the nature of the specia 


> c 
' 


I 


specified, it is believed to repr 
the sale of cinema propert 


+ 


THOUGH ' 
MGM's Ben Hur has b 
advertising and promotion budge 


week, will exceed three million do 


+ - + 


THE Motion Picture Assoc i é mates of 
1959 indicate th yy the fh 


in many years the 


sl time 
g come may 
Leonard Coulter 


revenues for 
wustry's for 


show a shght decline 


A sunny period for 
the film industr 


ROMI ugn this Li 


whicn hav 
able talent between them 
Ims in production include . 
irk Gable and Soph Han- 
Victor Mature, and ovank And 
i rd Base 
Gedde S 


+ + 
THE exhibitors, too, are more cheerful than 
they have been for a long 1 i e Govern 
finally committed, after months of cam 
paigning, to reduce box office taxes to the tune 
of some £345,000 in a ful ar 
For some this concession has come too late and 
e has been widespread discussion of bank 
ruptcy proceedings brought against Commenda 
tore Vittorio Vassarotti who, with 23 cinemas in 
Rome and Milan, was once the biggest theatre- 
owner in the country. 
Some 26 creditors have filed claims against him 


ment 


fiscal y 


olalling more than half a million pounds. His 
last picture house has been closed and he has 
sold his beautiful house in Rome for £230,000, 
devoting the proceeds towards the liquidation of 
his debts 

He has entered a nursing home for treatment 
following collapse 

At one 
panies 


me he had his own production com- 
Barbara Film and Viva Film, and made 
pictures with himself as author, scenarist, director 
ind producer.—Laurence Wilkinson. 


But there’s a chill 
wind in Australia 


SYDNEY The cold wind of 
on in the motion picture 
Australia 


nor for investors 


a near depres- 
business is blowing 
Not so much for the big men, 
but certainly for employees, as 
closures and retrenchments are being made in the 
face of competition from television. Consider 
these facts 


a Mo c have 
Australia since the coming of TV 
n Victoria alone 


than 100 closed in 


70 of them 


theatres 


Universal recently underwent 
14 employees were sacked 


purge when 


Hoyts is cutting down on office space and 
cramping several departments which used to 
be housed in separate buildings in the city 
omo one floor of one building. Staff from 
another building House, will be 
brought in to replace the gap left in the 
Crystal Palace building and, so I hear, 
I squire Hous will be sold 


E squire 


Union's 


£325.390 was £3 


Greater annual net profit of 
230 less than the preceding 
further £60,000 being added to 
the fund for television contingencies, bringing 
the total to £710,000 


with 


Turnbull, 
torritory, 


According to Ernest head of Hoyts 
and 20th-Fox in this some 600,000 
receivers have come into use since the start of 
rV in Australia. This is a formidable growth and 
television has had a mushroom growth in Aus- 
alia far greater and much more rapid than in 

Further bad news for the in- 
dustry came week when the first TV station 
n Queensland went on the air for 44 hours. 

Television was rushed in Queensland to allow 

o view Princess Alexandra taking part in 

State’s centenary celebrations Several 

thousand sets have already been sold in the 

Brisbane area and as test views were run, store 
footpaths were packed by curious bystanders. 

It is rumoured that the motion picture industry, 
which missed the bus first time round, will try to 
third commercial television licence 
when falls due in Sydney. It is stated that the 
industry needs to join ‘em if it can’t lick ‘em, 
ind admissions for the first quarter of 1959 were 
below that for the fourth quarter of 1958 and 18 
per cent. less than the corresponding quarter last 


any other country 
! ’ 


secure the 


+ + + 


LEGISLATION may be invoked in two States 
to help exhibitors in difficulties. In Victoria, the 
Premier, Mr. Bolte is to be approached to ease or 


remove completely Entertainments Tax. The Bud- 
get is not due till September and Mr. Bolte is not 
making any promises, but those 70 closures must 
give him reason for serious thought. 

In New South Wales, independent exhibitors 
have approached the Government to legislate 
against the policy of splash releases as they stand 
at present. Most of the major companies release 
their first runs day and date in city and suburbs. 
As many as 12 suburbs can receive a picture in 
the first week of city release, with another 11 
getting it the following week. Then the city 
season runs its course and independent exhibitors 
are not likely to get it in the first week of genera! 
suburban release until six weeks later. 

This protection system worked well enough 
when films were released in one city theatre and 
then went to the suburbs in the normal course of 
events. 

Now, the independents say, the public goes to 
the splash houses and forget all about the show 
by the time it hits the general suburban run. 

Since there is little likelihood of the trade 
regulating itself to help the independents, the 
independents are hoping the government will do 
something to stop them from going out of busi- 
ness altogether.—Frank O’Connell. 


New rental rates 
for Austria 


BONN.—Afier prolonged negotiations, new 
rental rates and new admission price rates are 
going into effect in Austria. The Austrian industry 
released the following text which is aimed at the 
general public in Austria 

“ The sub-committee for price and wage prob- 
lems has accepted, after thorough consideration, 
a new regulation of motion picture admission 
rates. The new rates are different for different 
categories of motion picture houses. 

“ The measure was initiated by an increase of 
film rentals adopted by the German film export 
cartel. American companies, later on, joined the 
group of German concerns that increased thei! 
rental terms. The new regulation of motion pic- 
ture admission prices were adopted with special 
respect to social aspects.” 

The new Austrian rental rate scheme—between 
25 and 43 per cent of the box-office grosses- 
will go into effect on September 11. The precise 
text of the new regulation is not for general pub- 
lication. It is, instead, going directly from the 
semi-official Austrian film industry organisation 
to members and member companies. 

There is a special regulation which puts dif- 
ferent theatres into different rental rate categcnes. 
These categories are now on a strictly percentage 
basis with flat rates being eliminated. 

No special (higher) rental rates for pictures in 
CinemaScope, colour or with any other technical 
advantages, are permitted in Austria from now on. 

Austrian Government agencies, in prolonged 
negotiations, agreed that motion picture theatres 
should be allowed to increase admission prices 
because of the new rental situation. Admission 
price increase provisions are different in different 
areas of the country. 

The Austrian Exhibitor Organisation, in a State- 
ment, says that the new regulations mean 2 
“stabilisation” of the rental rate situation. The 
Exhibitor Association, again, points to increased 
West German rental rate demands in Austria and 
reports that German companies exporting motion 
pictures to Austria formed a cartel which set 
minimum rental rate provisions for the member 
companies. 

Principal aim of the German eompanies’ meas- 
ure was to increase rental rates to the level which 
prevails in Germany as Austrian exhibitors rely, 


continued on page 26 
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KAtns for Spounae 


Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Certificate 


61 min. (X) 


Title and Renter 


Killer Shrews, The 
(Eros)—U.S 


Stars 
James Best 
Ingrid Goude 
Baruch Lumet 


Remarks Box-office Angle 


Tin-pot creepie about scientists who experiment Flea-pit “ second ” (NC) 

on shrews, but bite off more than they can chew. 
Tale preposterous, acting crude and staging 
incredibly cheap 

Grim, uncompromising “ big house '’ melodrama, 
cross-sectioning the inmates of ‘‘ death row.” 
Characters vividly drawn, direction resourceful 
and atmosphere authentic 

Civil war melodrama, inspired by current American 
song hit, concerning three Confederates who un- 
wittingly ‘murder "’ Union soldiers. Young 
players sound and backgrounds convincing, but 
tale on heavy side 


VistaVision and Technicolor suspense comedy Excellent general booking 
melodrama, with romantic overtones, describing (C) 
U.S business executive's brief, though hair-raising 
brush against enemy spies. Tale ingenious, acting 
impeccable, direction masterly, highlights breath- 
taking, settings widely varied, dialogue crisp and 
finale showmanlike 

World War Il melodrama, unfolded on the Pacific 
front, telling of bitter antagonism between sensi- 
tive Marine and cynical, glory-seeking superior 
Cast efficient, story taut, romantic asides apt 
and combat sequences realistic. 


Metroscope triangle melodrama, staged in New Very good popular 
York, showing how the lives of three survivors of (C) 
atomic war emotionally intertwine Harry 
Belafonte first class, co-stars competent, feminine 
appeal strong and photography brilliant, but 
ending somewhat inconclusive 


Last Mile, The 


.. 78 min. (XX) 
(United Artists)—U.S 


Mickey Rooney 
Alan Bunce 


Frank Conroy 


Good red meat, particu- 

larly for tough audiences 
(NC) 

77 min. (U} = Michael Landon 

Jo Morrow 

Richard Rust 


Legend Of Tom Dooley, Usable “ second” (C) 
The 


(Columbia)—U.S 


*North by Northwest 


136 min. (A) 
(MGM)—U.S 


Cary Grant 
Eva Marie Saint 


James Mason 


Tarawa Beachhead 


75 min. (A) 
(Columbia)—U.S 


Kerwin Mathews 
Julie Adams 


Ray Danton 


Good “ second ” (C) 


World, The Flesh And 
The Devil, The 
(MGM)— U.S 


95 min. (A) Harry Belafonte 
Inger Stevens 


Mel Ferrer 


fare 


(C) SUITABLE FOR CHILDREN (NC) NOT FOR CHILDREN 
FIN COLOUR 


North by Northwest him before he crashes Enraged because th the faces of past nerican Presidents carved in 
authorities refuse to accept his explanation, Roger the rock, puts the il, or rather label, on vintag 
turns investigator, but Vandamn’'s men tail him Hitchcock 
and frame him for the murder of diplomat 
Roger escapes and boards a train for Chicage 
Eve Kendall, an attractive young woman 
nises Roger as the “* wanted murderer,’ but offers 
to help him. Actually a government agent, Eve 
has been leading Vandamn up the garden. Then 
comes the revelation that the U.S spy is a myth 
created to fox Vandamn and his mob. Eve and 
Roger fall for each other, but this time Vandamn MGM. American (A) 
has tumbled to Eve. The battle between Roger by Ranald MacDougall. 
and Eve and Vandamn and his henchmen gets fonte 


MGM. American (A), 
graphed in Technicolor 
Hitchcock, Featuring Cary Grant, Eva 
Saint and James Mason. 12,256 feet. 
November 23, 1959 


Photo 
Alfred 
Mari 

Releas 


VistaV ision. 


Directed by Points of Appeal._Holding and fascinating 


tale, cast, director, snappy light relief, sex, ter 
recog rific tension, smart dialogue. 

SUSPENSE comedy melodrama, superbly pho 
tographed in VistaVision and Technicolor. It's 
about a debonair U.S executive who is mistaken 
for a spy. an invention of his government 
and given the runaround by deluded enemy 
agents before they are forced to swallow their 
own lethal medicine and he finds true Jove for the 


The World the Flesh and the Devil 


Directed 
Featuring Harry Bela- 
Inger Stevens and Mei Ferrer. %,517 feet. 


Metros ope 


third time! The hand picked stars and famed 
director approach the serialike tale with their 
tongues in their cheeks, but never allow their keen 
sense of humour to take the edge off its extrava- 
gant, shrewdly spaced thrills. Exciting romance 
also forms an jntegral part of the plot, and its 
itinerary is, to put it mildly, fabulous. Long, but 
not too long, * North By Northwest’’ marks a 
certain money-making point on the box office 
compass. Excellent general booking. 


Story.—Roger Thornhill, a handsome, twice 
divorced business man about town staying at a 
New York hotel, is thought by foreign agents to 
be a U.S intelligence man. They kidnap him and 
he is questioned at the Long Island home of 
Phillip Vandamn, their sinister leader. After 
making Roger drunk, they bundle him behind the 
wheel of a moving car, but the police discover 


even hotier, but in the final encounter on Mount 
Rushmore the evil men are either shot or hurtle 
to their deaths. Roger and Eve celebrate at the 
registrar's! 

Production.__ The picture, colossal legpull, 
aims to amuse and thrill and nothing, not even 
an occasional loose end nor the hero's incredible 
luck in impossible circumstances, prevents it from 
reaching its target. Cary Grant scores fluently as 
the resourceful and bewildered Roger, James 
Mason makes a tough adversary as the ruthless 
Vandamn, and Eve Marie Saint proves that charm 
and courage can go together as Eve. Its support- 
ing types, too, are skilfully etched. Its riotous 
and chilling highlights take place in New York, 
Chicago and the wide open spaces and each stun- 
ning locale fits its hectic action perfectly. The 
spectacular showdown on Mount Rushmore, with 
the central characters precariously dangling over 


Release November 2, 1959 


* NIGGER in wood pile Metroscope mcelo- 
drama. Presented against New York  back- 
grounds, it shows how the lives of three survivors 
of atomic war, a Negro and a white woman and 
man, emotionally intertwine 
limited to the 
played by Harry Belafonte, are most intriguing 
and the subsequent arrival of “ Eve’ in th 
“ ghost city "’ quickens interest, but once the othe 
male intrudes racial prejudice, jealousy and hat 
cast ugly and familiar shadows. Its confected 
* palsy-walsy “ climax, too, is a bit of a let-down 
but even so the overall contains much food for 
thought, spiced by sex and suspense, 
popular fare. 


Story.—Ralph Burton, a dark skinned Pennsy! 
vanian coal miner, escapes from a cave-in after 


The opening scenes, 


coloured character, | brilliantly 


Very good 


10 


five days, but on reaching the surface finds the 
district deserted. He gathers from an old news 
paper that atomic warfare has begun and heads 
for New York, also desolate. Ralph fears he is 
the only person left in the world, but his mechan 
ical knowledge enables him to equip a flat and live 
graciously. Later, Sarah Crandall, a pretty young 
woman, puts in an appearance and explains how 
she had remained in one picc Ralph wins 
Sarah's confidence but, because of his Negro 
blood, takes no liberties Benson Thacker, a 
handsome, though cynical, fellow, then pops up 
and before long he and Ralph ar 
Sarah. Benson goes gunning for Ralph, but ner 
ther is killed. Finally, the three learn over the 
radio that there ar 
off hand in hand 


rivals for 


other survivors and they go 


Production.-The picture, science fiction, racial 
ind triangle melodrama and modern Robinson 
(Crusoc nm one, occasionally gets its “ line 

rossed, but by and large it's ong fascinating 
suff, Inger Stevens looks charming and displays 
onsiderable restraim as Sarah nd Mel Ferre 
makes the most of an unrewarding role as Benson 
hut Harry Belafont unquestionably the king 
pin as the sensitive, forthright and physically im 
Ralph Camer Harold J 


applaus H flawlessly 


pressive man 
Marzorati also earns 
omposed shots of Manhattan's bare streets sut 
heighten tension and almospher 

out, it's theatrically effective 


questions 


Points of Appeal. 
ory, outstanding performanc 
font | 
iphy and box offic 


Engrossing 
by 


compelling woman ingk 


The Last Mile 


('nited irtists imerican (XX) 
Howard WU Koch Featurin Mi 
flan Bunce and Frank Conro 


Release not 


GRIM, uncomy 
dran A mak oun 
sections the 
ind culr rake 
ire no women 
; ' 

cnt convict 

wing 1 ped st 
i 


RK 


Story 


O Connors. the pris 
moth Warden 
threats Me 


ny disp« sing 


snow 
Dr ake 
mob 
sclects Fa 

Walters protests Ss wo 
Mears 
can receive 
} 


onnors 


considers surrender 

ttention, but Wal 
to be saved for the chai 

Mears puts Walters out of his misery 


deliberately walks into machine-gun fire 


Production. — Th« hardly be des 
bed as escapist entertainment, but at least 1 
1 thick slice of life 
hose who demand the 
ishment. Mickey Rooney goes all out as maniacal 
killer Mears, and Donald Barry is loathsome as 


picture can 


irtfully cut to appease 


ibolition of capital pun 
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inhuman Drake, but Clifford David 
sympathy as Walters, and Frank 
registers as the understanding and 
Father O'’Connors. Its supporting 
players adequately fill stock roles. The first half 
is too wordy. but immediately the revolt takes 
place bullets fly and much blood spills. In short, 
there's no mistaking its message 


the brutal 
wins some 
Overton 


courageous 


Points of Appeal.—Provocative title, powerful 
Mickey Rooney, authentic atmos- 
phere and salutary finale 


portrayal by 


Tarawa Beachhead 


Directed by 

Mathews 

6,833 feet 
1959 


Paul 
Julie 


Release 


Columbia imerican (A) 
Wendkos Featuring 
Adams and Ray 


September 21, 
WORLD WAR Il 


folded on the Pacific 


Kerwin 
Danton 


romantic melodrama, un- 
front. It concerns a con- 
sclentious warrior who justifiably nurses a grudge 
iwainst his officer, but has 
his tongue stilled by force of circumstances. No 
new problems are set, but sharply etched 
characters, skilfully deployed against appropriate 
backgrounds, enables it to confirm the ugly 
human relationships. It 
both Good 


callous senior 


influence of war on 
hould appeal 


r¢ cond 


Story..-At Guadalcanal, sensitive Marine Ser- 
geant Tom Sloan sees Joel Brady, a glory-chasing 
heutenant, deliberately kill a Leatherneck. Tom 
because he thinks that an officer's 
word will be Subsequently. 
commission and he and Joel 
meet while on leave in New Zealand. Tom falls 
for Ruth, widow of the man Joel had shot, and 
Joel weds Paula, Ruth's wealthy younger sister 
Returning to the fray, Tom prepares charges 
igainst Joel, but later Joel dies what appears to 
be a hero’s death. The 
putting 


equally to SeXes 


keeps quiet 
taken before his 


Tom receives 


general says he intends 
forward for a Medal of 
Tom tactfully makes no comment 

Production, — Thi which deals frankly 
with life on ervice and the home front 


Joel's nan 
Honour, and 
picture 
ictive 
interest, vet steers clear of controversy 
Kerwin Mathews icts intelligently as the 
troubled Tom, Ray Danton is in his element 

the cynical, unscrupulous Joel, and Julie 
Ruth, who, naturally, does 
not want to run the risk of being widowed a 
econd time. Its romantic interludes are agree- 
ibly framed, and the combat stuff, stoutly sup- 


ported by topicals, is vividly realistic 


sustains 


Adams impresses 


Points of Appeal... Holding story, sound acting, 


dir ion, woman's angle, and spectacular 


cenes 


The Legend of Tom Dooley 


imerican (U) 
Michael 
Richard Rust. 6.957 feet 
1959 
WAR melodrama 


sone hit. It 


Columbia Ted Post 


Morrow and 
September 21, 


Directed by 
Landon, Jo 
Release 


Featuring 


CIVII 
American 
soldic ind his 
Union men, littl 


inspired by a current 
concerns a Confederate 
imbush and kill 
knowing that the cease fire 
has sounded, are Iabelled murderers and ulti- 
violent ends. The tale’s no laugh- 
ing matter and neither ts brevity its strong suit, 
work by young players 
ind takes up some of the slack. 


second.’ 


buddies who 


nately mee 
but resourceful team 
wes the load 
Usable 


Story..-Tom Dooley. a forthright Confederate, 
ind his comrades, Country Boy and Abel, pounce 
on a stage coach and shoot three Union soldiers. 
They are informed by the other passengers that 
he Civil War is over and automatically become 
They decide to head South and 
Tom's northern girl friend, accompanies 


wanted men 
Laura 


them, but, when they halt so that Abel, wounded, 
can be treated, a sheriff's posse overtakes them, 
They escape, but meanwhile Charlie Grayson, 
Tom's vindictive rival for Laura, now married 
to Tom, is appointed deputy sheriff and even- 
tually intercepts them. All die, including Laura. 


Production.—-The picture tells an uneven yarn, 
but snatches of the song amplify its poignant 
and ironic highlights. Michael Landon impresses 
as the ill-fated Tom, Richard Rust is a brash 
Country Boy, Jack Hogan makes a sinister Gray- 
son, and Jo Morrow has her moments as Laura. 
The backgrounds are both varied and appro- 
priate, but much of the photography, particularly 
during the early stages, is dark. Naturally, its 
climax offers cold comfort to other than 
moralists, but the chill has no lasting effect. 


Points of Appeal.Tough tale, vigorous 
characterisation, realistic atmosphere, theme song 
and ttle, 


The Killer Shrews 


Eros. American (X). Directed by Ray Kellogg. 
Featuring James Best, Ingrid Goude and Baruch 
Lumet. 5,454 feet. Release not fixed 
CUT-PRICE science fiction 
trates a skipper’s hectic call at a remote island, 
turned into a breeding-ground for ferocious 
dog-like shrews by clumsy eggheads. The poppy- 
cock, crudely acted and directed, is enough to 
give average audiences rabies. Flea-pit “ second.” 


Story.—Thorne Sherman, a husky seaman, 
arrives with supplies for Doctor Craigis, a scien- 
tist, and his team, working on an isolated island. 
A storm breaks before the goods can be un- 
loaded and Thorne is forced to stay the night 
He soon discovers that experiments by Craigis 
ind his associates have transformed shrews into 
vicious, flesh-devouring animals. The shrews 
ittack, but Thorne, Ann, Craigis’s daughter, and 
Craigis survive. Finally, the three safely reach 
Thorne’s ship in a makeshift tank 


Production.—- The 


‘ creepie.”” It illus- 


picture, made on a _ shoe- 
string, lets loose a lot of pooches, thinly 
disguised as inflated, snarling shrews, but the 
hybrids fail to chill the spine. They should have 
been set on the cast, director and script writer! 
As for the acting of the “human,” Ingrid 
Goude is completely dumb as Ann, James Best 
never finds his sea legs as Thorne, and the rest 
talk too much. Stilted dialogue is just about 
the last straw 


Points of Appeal.—Catchpenny tile. 


Shorts 


20th Century-Fox 


STAIRWAY TO THE ANDES. (U). 755 feet. 
CinemaScope.--A Movictone adventure, giving a 
very colourful look at some South American 
beauty spots. A generally useful fill-in. Good. 


GASTON’S MAMA LISA. (U). 536 feet. 
Terrytoon about a rather sleepy artist who 
wakens from a pavement-nap to find a magnifi- 
cent portrait which he believes he has painted. 
The painting, however, has been stolen, and 
Gaston undergoes several quite funny experiences 
while trying to retain “his” painting. Fairly 
go 


BASKETBALL’S ACES IN ACTION. (U), 
873 feet.—A high-speed look at basketball. Per- 
haps the film would be more suitable for showing 
to basketball fans, or players. Nevertheless it is an 
interesting short and should prove acceptable, if 
only for wonder at the tremendous skill displayed. 
Good.-F.W.R 
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Gooey fh! 


West End 


The matter contained in these pages is from 
information proffered by renters, publicity 
wallahs, circuit chiefs and independent exhibitors. 
During my contacts, I also get advice on how 
to “ran” my column, and much of it is valuable. 


For instance, only last week, a responsible 
booker said to me: “ How about giving the words 
‘breaking all records’ a rest? It's bad enough 
reading week by week about films beating the 
bond in gossip columns without you starting. 

“For one thing,” he added, “ it’s difficult to 
prove that records have been broken because 
the easing of Entertainments Tax and increased 
admission charges have made it almost impossible 
to draw comparisons with past successes. And, 
another thing, if all these record-breaking claims 
are valid why are the circuits and independent 
exhibitors disposing of cinemas or converting 
them into dance halls and bowling alleys? ” 

So, for at least one week, I'll refrain from 
using the phrase “record breaker.” 


+ + + 


BUT NO FILM is so good that it needs no 
bush. A striking example is “I'm All Right, 
Jack" (British Lion—British). It ends its three 
weeks’ run at the Leicester Square Theatre today 
and, believe me, the stories told of it taking out- 
of-this-world money have not been exaggerated, 
but since many are still saying, * But wait until 
it goes on release,” 


it deserves all the irumpeting 
it can get. 


I for one strongly fancy its chances 
in tough as well as “ refined ” halls. 


+ + + 


PARAMOUNT'S “Last Train From Gun 
Hill’ (VistaVision) has really brought home the 
bacon to the Plaza. Its triumph confirms the 
adage that there's nothing more dependable or 
lucrative than a coloured western, provided, of 


course, it’s a good ‘un. The “Last Train's’ 
the tops! 


+ + + 


ON THURSDAY, “Carry On Teacher" 
(Anglo Amalgamated—British), the third of the 
phenomenally successful “Carry On" comedy 
series, takes over at the Plaza. I haven't the 
foggiest idea how the down-to-earth rib-tickler 
will fare at the hands of the highbrows, but if 
it doesn’t hit the jackpot in the suburbs and 
sticks, many faces, including mine, will be red. 
Remember what it did at Jersey! 


+ + + 


“I WANT TO LIVE” (United Artists) ends 
its money-spinning run at the London Pavilion 
tomorrow, but “* The Last Mile * (United Artists), 
another death house melodrama, moves in. The 
absence of women from its cast somewhat limits 


the latter's appeal, but it should nevertheless 
click at “ The Pav.” 


+ + + 


YOU CAN take it from me, “ This Earth 
Is Mine!” (Rank-Universal — CinemaScope) 
attracted big money to the Odeon, Marble Arch. 
“ Upstairs And Downstairs’ (Rank—British) is 
now in possession of the Odeon, and by all 


by JOSH BILLINGS 


accounts it enjoyed a happy and prosperous 
opening week-end. Mylene Demongeot, its 


piquant French star, certainly caught the critic’s 
cycs. 


+ + + 


THE OTHER DAY I wrote “* Blind Date’ 
(Rank—British) hasn't struck the box-office with 
the crushing impact of ‘A Hole In The Head’ 
(United Artists—CinemaScope).” I was misin- 
formed. The real position is this: “ Blind 
Date’s figures at the Odeon, Leicester Square, 
ire comparable with those of “ A Hole In The 
Head,” despite the fact that the UA comedy 
opened in the West End August week-end and 
had the weather in its favour. Obviously I was 
right the first time when I said in my review, 
“ Blind Date” is definitely worth dating 


+ + + 


‘THE NAKED MAJA™ (MGM-—Techni- 
rama), the part biographical melodrama of Goya, 
the famous Spanish painter, wasn't hailed as a 
masterpiece by cither the scribes or the trade 
Its star—Ava Gardner is its leading lady—and 
title values have, however, served it in good 


stead at the Empire. 


+ + + 


INCIDENTALLY, “ The World, The Flesh 
And The Devil” (MGM—Metroscope) ousts 
“ The Naked Maja” from the Empire on Thurs- 
day, hut only because Mr. Leo has a backlog of 
big films waiting to be shop-windowed 


+ + 7 


THE LATEST army comedy, “A Private’s 
Affair’ (Twentieth Century-Fox Cinemascope) 
got off on the right foot at the Carlton, Hay- 
market. It's purely escapist and just the stuff 
to boost ancillary sales! It’s also playing at the 
New Victoria 


+ + + 


AB-PATHE's “ The 
(British), the action 
Harbour, is chug- 


Siege Of 


Pinchgut " 
melodrama set 


in Sydney 


I CAN'T SAY I thought much of “ Tempta- 
tion Island” (Films de France-French), but 
clearly it is reaching break figures at the Ritz. 
Its catchpenny title must be doing the trick 
Barnum was right and still is! 


+ + + 
THE GOLDEN concurrent run of the 
delightful comedy “My Uncle” (Hillcrest 
French) finishes today with its departure from 
the Cameo-Royal, Charing Cross Road. The 


film will, of course, continue at the Cameo-Poly, 
Regent Street. 


+ + + 
THOSE interested in “Jack The 
(Regal—British) will be glad to know that it, 
supported by “House Of Lovers” (Gala 
French), it going stronger than ever at the Con 
tinentale, Tottenham Court Road. 


+ + + 
LAST MONDAY, “ Blue Jeans” (Twentieth 
Century-Fox—CinemaScope), the shrewdly ex- 
ploited teenage problem picture, re-opened the 
Rialto, Coventry Street. The film should go a 


long way towards paying for the Rialto’s costly 
renovation! 


Ripper " 


On release 


NOW FOR the genera! releases. Unfortunately, 
there’s no danger of my breaking my vow to 
avoid using the words “ record-breaker.”” None 
of the current offerings are beating the weather, 
but naturally some 
others. 


have heen hurt less than 


+ + + 
“THE BIG CIRCUS" (AB-Pathe—Cinema 
Scope) started promisingly and has steadily built 
up. It’s great stuff for the kids and, needless to 
say, they've been eager to invest their holiday 
money in the film. It's attracting adults, too, but 


unless the barometer drops it’s unlikely to make 
history. 


+ + + 
THERE'S been a steady demand for “ Tem- 
pest "' (Paramount-Technirama), but it has some 
littl way to go before it fully comes up to 
expectations. Heaven knows, few films have been 
better staged. 
+ + + 


“THE TUNNEL OF LOVE" (MGM-Metro 
scope), the obstetrical romp, is doing quite well 


ging along at 
Studio One, Oxford 
Street, but better 
things were expected 
of a film with such 
powerful creden- 
tials. Maybe the 
tide will run more 
strongly in its 


A TERRIFIC DOUBLE X PROGRAMME 
TO UNLEASH A NEW ATTACK 
ON YOUR BOX OFFICE 


favour later. 


THAT fairy tale 
“ Sleeping Beauty” 
(Disney — Techni- 
rama 70), which 
made tough critics 
quake at its press 
show, continues to 
do first-class busi- 
ness at the Astoria, 
Charing Cross 
Road It's also 


| BEFORE YOUR HORRIFIED | NOTHING SO TERRIFYING 
+ EYES THE ATTACK OF 
THE FIENDS! 


FIEND 


WITHOUT A KILLER 
FACE 


| ON THE SCREEN BEFORE! 


THE 


SHREWS 


repeating history in 
specially selected 


provincial situations, 


<> 


12 


success 


but hardly equalling its terrific 
MGM's publicity department has b 
vigorously, so maybe 
rewarding 


slag 
en nursing 
week will be 


ts last more 


+ . + 


ODDLY ENOUGH 
(British Lion—British) hasn't mad 
splash in Scotland. A worthy stable 
* Geordie (British Lion 
have thought is a sitter for 


* The Bridal Path 
much of 
companion to 
British). one would 
acre the Border 


+ + + 
HOLIDAY FOR LOVERS (Twentieth 


Century-Fox-——-CinemaScope) is finding the 
uneven, but it may tak« turn for the 
better that Carol Lynley, one of its 
irs, has hit the headlines thro 
formance in “ Blue Jeans.’ 


going 
sharp 
now young 


igh her great per 


+ + 


THE United Artists-Mirac 
“ Gunfight At Dodge City 
Taxi’ (French), finished on tl 


+ + 


AFTER his hit is Cry | 
(Eros —British) Oo 
Bygrave's lates 


Century-F ox——¢ 


have 

* Bobbikins 
nema Scope—B 
iinty. It's getting by, but sc 


g 
y trees 


+ + 
THE RANK—BRITISH 


gram Geneviev ind 
continucs to click in a b 
Bank o 


" safer lan th 


DISNEY'S 
O'Gill And 
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New poster advertising Pathe Pictorial 


RENTERS’ NEWS 


‘Carry On Teacher’ 
hits jackpot 


ABC pre-r 
ffice figure 


elease situations opened up to box- 
s even bigger than those for ** Carry 
Nurse when Anglo Amalgamated’s new 
British comedy, Carry on Teacher” had its 
first circuit engagements last week. 
Despite the continuing heat-wave every 
lease coastal theatre playing this Peter 
production was packed 
And ilthough 


pre- 
Rogers 
to capacity, states Anglo. 
they were even 


seaside resorts, 


natinee business was verv good 
At the ABC houses at Brighton, Bournemouth, 
»mbe, Southend, Yarmouth, Lowestoft, Tor- 
Bridlington and Blackpool and indepen- 
Colwyn Bay and Dovercourt 


ANTASTIC but FACT! 


"CARRY ON TEACHER” 


opened at A.B.C. pre-release theatres 
on Thursday to 


even B 4 G G gE Pea figures than 
“CARRY ON NURSE” 


ANGLO AMALGAMATED FILM DISTRIBUTORS LIMITED 


the box-office figures in every case were well in 
excess Of the opening night figures for “ Carry 
on Nurse ’’—the film which went on to break 
the alltime ABC circuit box-office record for 
London release. 

At Southend one of the stars of the film, Ken- 
neth Connor, made a personal appearance. 

These very fine results follow the huge returns 
of the first engagement of “ Carry on Teacher ” 
ai the Forum, Jersey, where it drew the highest 
number of paid admissions in the history of the 
theatre and at the Crescent, Douglas, where it 
took tremendous money. 

The film begins general release on the ABC 
circuit in London on September 28 and opens 
in the West End at the Plaza, Piccadilly Circus, 
on September 3. 

Produced by Peter Rogers and directed by 
Gerald Thomas, * Carry on Teacher ™ stars Ken- 
neth Connor, Charles Hawitrey, Leslic Phillips, 
Joan Sims, Kenneth Williams, Hattie Jacques, 
Rosalind Knight and Ted Ray. 

Anglo’s chairman, Stuart Levy, says that a is 
obvious “ Carry on Teacher” will be the biggest 
box-office attraction in the “Carry On” serics 


to date 


“Gigi” tops in Jersey 
Battle of Flowers 


SOON after the opening of MGM's “ Gigi 
it the Forum, Jersey, the film again 
1 talking point on the Island when 
float won an award at the annual 
Flowers 

The float, entered by MGM and Lancome 
Perfumes won first prize in the advertising 
exhibits section and was judged the best entry 
ever in this category 

Decorated entirely in flowers 

the float was 48 feet long 
was adapted as a focus 
flanked by a horse-drawn carriage (all made 
of flowers) in which sat * Gigi’ and her escort. 

Several local beauties rode on the float; they 
were attended by “ gendarmes ~ and a coachman 

A plaque, commemorating the Battle of 
Flowers and the first-prize award, has been given 
to MGM and Lancome Perfumes 


became 
a “ Gigi’ 
Battle of 


30,000 of them 
The * Gigi” motif 
point, and this was 


New posters for 
Pathe Pictorial 


ATTRACTIVE, multi-coloured 
posters advertising the feature magazine, Pathe 
Pictorial, are being distributed to exhibitors 
throughout the country as part of Associated 
British Pathe’s recently launched sales drive 

The posters show an attractive girl artist, wear- 
ing a shortic nightie. The easel on the poster 
will be used to give a synopsis of the Pictorial’s 
current programme. 


IN BRIEF 


double-crown 


@ In line with the Paramount's policy of expan- 
sion, with particular emphasis on attracting new 
talent, Jack Karp, studio head, has signed Shpei- 
ner Productions, headed by Stan Shpetner 


@ Mayfair Films will shortly release “ Death 
Patrol.’ The picture won the Premier Grand Prix 
Award at Vichy and has also been shown at the 
Edinburgh Festival 


@ Joan Collins will take the part of a strip- 
tease dancer in her new film, “ Seven Thieves,” 
in which she will star with Edward G. Robin- 
son and Rod Steiger. The picture will be pro- 
duced by Sydney Boehm and directed by Henry 
Hathaway for 20th Century-Fox release, 
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Walt Disney's ‘ Shaggy Dog "’ toured North and West London last week 
at the wheel of a Triumph TR3—similar to the one used in the film. Shaggy 
took messages of good will to managers of theatres in the area 


Rank arranges tie-ups for 
‘Upstairs and Downstairs’ 


SEVERAL tic-ups have been arranged by Rank FD in connection with 
heir new comedy “ Upstairs and Downstairs.” 


First is with Wrighton’s, the furniture company, which has booked | 


several double page spreads—linking their furniture and the film—in maga- 
zines. Showcards, and a broadsheet have also been produced for dealers 
in addition to an advertising block for local newspapers. 

A tie-up has also been made with Messerschmitt. Rank has arranged 
i still of Anne Heywood and a Messerschmitt car to be incorporated in 
i tie-up poster. This will be distributed to Messerschmitt dealers through- 
mut the country 

Anne Heywood is again featured in magazine advertisements for Royal 
Albert bone china, which will coincide with the film's release. 

Pan books have published the paper-back book of the film “ Upstairs 
ind Downstairs,” which carries four-star portraits on the back cover. 
This will be supported by showcards, which will have a wide scale dis- 
tribution to leading booksellers. 

In addition, Claudia Cardinale, the Italian actress who has an important 
role in the film, will be featured in a full page magazine advertisement, 
for Sudan cotton. Miss Cardinale will appear in the advertisement dressed 
in clothes suitable for upstairs and downstairs. 

Finally, Top Rank has recorded the Phil Green score of the film— 
‘The Upstairs and Downstairs Suit? “—and thousands of posters advertis- 
ing this will be distributed all over the country 


Movietone News 
covers Eisenhower's visit 


BRITISH MOVIETONE NEWS, which has covered all the major events 
in the life of the nation for 40 years and has the greatest newsreel library 
in the world, has given detailed coverage to the visit of President Eisen- 
hower which started last week-end 

A full newsreel was issued to cinemas on Monday, beginning with the 
President's arrival at London Airport and including crowd reactions 
Hyde Park Corner on his way to the American Ambassador's house 
Regent's Park. 

Movietone has also given complete coverage to the rest of the Presi- 
dent's visit, including the private dinner at Winficld House on Tuesday. 


JAROFD’S record-breaking 


business in Canada 


* OUR confidence in the future of our company has never been greater 
than it is today.” This is how Charles Mason, the Rank Organization's 
Director of Publicity for Canada, sums up the position regarding present 
ind future bookings. 

In a recent letter to the London headquarters of JAROFD, Mason 
comments on the success of recent Rank productions in his territory. 

* The Thirty-Nine Steps * opened to record-breaking business in Toronio 
and subsequent takings were at peak level. “ The Captain's Table * marked 
up six terrific weeks at Toronto's Odeon Hyland Theatre It is now 
recording fine business in the Odeon suburban houses during its second 
run in the city. 


BY APPOINT ) I & HER MAJESTY THE QUEEN 


Suppliers of Fire Extinguishers The Pyrene Company Limited 


e worl 
safer 
from fire 


The many and varied fire dangers that are 

ever present in studios, cinemas, theatres— 

all through the entertainment world—call 
for nothing less than the finest methods of fire protection. 
This is where The Pyrene Company can help you. Their 
highly developed and specialised Fire Detecting and 
Extinguishing Systems have a record and reputation 
second to none throughout the world and their Service 
Engineers are available to give you free, expert advice on 
your fire problems. Write for details of ‘ Pyrene’ Fire 
Protection, including the unique ‘Pyrene’ Fire 
Extinguisher Hire Maintenance Plan, or instruct us to send 
a technical representative. 


PROTECTION 


THE 


Dept. KWo 


PYRENE COMPANY LTD. 


» GROSVENOR GARDENS + LONDON + S.W.1 Tel.: Victoria 44 


Head Office and Works; BRENTFORD * MIDDLESEX Canadian Plant: TORONTO 
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Stars and trade personalities turned out in force for the world premiere of Rank’s “* Upstairs and Downstairs " at the Odeon, Marble Arch, on Thursday 

ast week. The picture stars Michae! Craig, Anne Heywood, Mylene Demongeot and James Robertson Justice. Picture shows Rank assistant managing 
director Kenneth Winckles arriving at the theatre with Mrs. Winckles 


‘UPSTAIRS AND DOWNSTAIRS’ PREMIERE 


Photographed (left to right) are some of the “ Upstairs and Downstairs" girls arriving in Messerschmitt cabin scooters ; director J. Lee Thompson is 
given a cigar, while Mrs. Thompson accepts a presentation bottle of perfume ; actress Joan Sims ; George Minter with Miss Maria Mercedes 
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Pictured (top to bottom) are: Earl St. John, Mrs. St. John, 
Charles and Mrs. Colvin; Harold Boodson accepts cigar; 
Colan and Mrs. MacArthur; Hugh Stewart and Miss Benson; 
model Catherine Roy accepts her presentation bottle of 
perfume; Jock MacGregor and Margaret Simons Michael Craig, star of ‘ Upstairs and Downstairs” 
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WHILE the music is still being dubbed on his 
highly controversial “‘ Moment of Danger,” pro- 
ducer Thomas Clyde is already half way through 
his second independent production. 

Now, as this is an entirely different proposition, 
ent Jed “ Follow that Horse!” it is extremely 
dificult to put producer Clyde into any one 
category. 

“ Please don't try,” he asked. : > Jast 
thing I want This freedom of 
reason I chose independent production 

** Moment of Danger’ was a large scale pro- 
duction for the international market, and | 
ittempted to show problems and 
usually shown on the screen Follow that 
Horse!" on the other hand, is a gallop of a 
British comedy which I hope will cover itself 
in the domestic market 

“ However, the reason for making 
pictures was the same. I thought 
and I wanted to make then 
How did Clyde come to be 

same time? 


choice is one 


situations nol 


SLOries 


One-man band 


‘That's one of the headaches 
being a one-man band I'm not 
reputation in Wardour Street as Clyd 
thon Film Maker: it was just one <« 
ivoidable things 

I've been wanting to make 
Horse!’ for two years. But the 

David tomlinson and Cecil Parke 
iwailabl th ime time Only 
= 


Qui 

igh 
nger’ car 
‘if, from 


But muctl 
wo pictur 
industry ten 

cting docum 
duction mar 
> Colditz Story 
Fairbanks 
*ked Shadow 


ms uncertoin 


’ 


Why did he ch 
independent pr 
| believe that when busine 


duction 


I K % A- © R y -N aia 
CUP SQUASH 
GOLDEN ORANGE SQUASH I 


also 


Orange or Lemon 6a 
Firm favourites with every audience 


Kia-Ora Cup Squash Dept. 33 Rushworth St. London SE! WAT 3063 


by BILL EDWARDS 


is the time to get into it. It means that proper- 
ties and so forth, which in palmicr days might 
be well out of reach of the average independeni, 
ire now more easily acquired. 

“1 do not believe business is on the ebb regard- 
less of good films being made, but because not 
enough of them are being made 


Fortune 


‘A really good p'cture can still make a for- 
tune I hone 

“Screen rights of best sellers which might 
be in the £200,000 class are still out of reach 
for most independents, but I don’t regard this 
a8 a serious limitation. 

“ There is still a wealth of first-class fiim 
material available—and, don’t forget, some best 
sellers have made disastrous pictures.” 

“Follow that Horse!"”, based on Howard 
Mason's novel, gives Mary Peach her first fea- 
tured screen role and is for release by AB-Pathe. 
It is the lighthearted story of a group of atomic 
spies who struggle for a roll of top secret micro- 
film—which is swallowed by a valuable racehorse. 

Direction is by Alan Bromly who has directed 
many successful television productions including 
“The Government Inspector,” “Arms and the 
Man,” * The Devil's Disciple “* and ** The Scarf ” 
seri il. 

His only other film for the cinema was the 
whimsical “Angel Who Pawned Her Harp” 
which gave a first screen chance to another 
British girl—Diane Cilento 


+ + + 

SAM SPIEGEL has signed Malcolm Arnold 
to score his latest production “ Suddenly, Last 
Summer,” now nearing completion at Shepperton 
Studios 

Both Arnold and lighting cameraman Jack 
Hildyard won academy awards for their work on 
Spiegel’s last Horizon British production ** The 
Bridge on the River Kwai.’ 


+ + + 


PERHAPS th heartening news of the 
week is that Micky Balcon is back in production, 
and is expected to start his first picture towards 
the end of the year 

Depending on script progress it will probably 
»¢ the screen version of Willis Hall's play * The 
Long and the Short and the Tall.” 

This is the play which aroused so much contro- 

rsy at the Edinburgh | 


most 


} 


estival, was later pre- 
sented at London's 
Royal Court Theatre 
and then moved to the 
New Theatre where it 
with = gratifying 

Associated _ British 
contract artist Richard 
Todd will play the 
sergeant in this story 
of a group of British 
soldiers trapped in the 
Malayan jungle as the 
Japanese army  ad- 
vance. 

The picture will be 
directed by 
Norman who 
* Dunkirk,” 


Leslie 
made 
“The 


Shira'e: * and “Summer of the 1I7th Doll” 
which has yet to be seen. 

Another important subject on the Balcon 
schedule is “ The Moabite,” a joint production 
venture with Continental Distribution Inc. of 
New York. 


“The Moabite’ is the Biblical story of Ruth 
and will involve extensive locations in Israel. No 
effort will be spared to ensure complete authen- 
ticity of the setting and costume of the period. 


+ + + 


THE Raymond Stross-Robert Mitchum pro- 
duction “A Terrible Beauty” has finished film- 
ing in Ireland—three days under schedule and 
1 considerable sum under budget. 


Why did things go so smoothly? Stross and 
director Tay Garnett say the major share of 
the credit must go to the Ardmore technicians 
who were so co-operative. 


Mitchum’s American production supervisor 
Jack Lannan goes further: “ These Irish boys 
compare favourably with any technician in the 
world.” 


7 7 + 


JON PENNINGTON'S thriller “ Faces in the 
Dark,” with John Gregson. Mai Zetterling, 
and Michael Denison, begins filming at Shepper- 
ton on Monday. David Eady directs 
written by “The Fiends” and 
team of Pierre Boileau and Thomas 


Story was 
* Vertigo ” 
Narcejac. 


+ + 7 


CONTINUING this column’s interest in ways 
of bringing down production without 
bringing down quality I have been talking to 
Sydney Box Associates producer Norman Wil- 
liams. 


costs 


At Twickenham Studios he is completing work 
on “ Your Money or Your Wife!" third in a 
group of four to be made at the Studios for 
the Box organisation. Former actor Williams 

produced extensively for television, notably 
the “Erroll Flynn Theatre” and ‘* White 
Hunter” series, and is therefore well equipped 
to talk about speed and economy. 


“We have averaged four minutes a day,” he 
said, “‘and maintained top quality. The thing 
that has helped us most has been the fact we 
ire making four pictures consecutively at one 
studio. 


“So while we are filming on one production 
we are able at the same time to get on with 
the pre-planning of the next, the sets, the lighting 
rigging and so forth. It works much the same 
way as making 


Wiys have also been devised of speeding up 
production on the floor. Each artist, for instance. 
with more than a page of script is given a 
stand-in. Thus, at the same time the lighting 
ind camera technicians are setting up a scene 
with stand-ins the artists can rehearse the scene 
with the director. 


1 television series.” 


Said Williams: “ This gets away from the old 
idea where only principals are given a stand-in 
and at first sight it might seem an extravagence. 
“But I believe it is a considerable economy. 
It can save half an hour on a scene—and that 
can mean saving two and a half hours in a 
shooting day such as ours.” 


Your Money or Your Wife! ".was the first 
feature film to be directed by Anthony Sim- 
mons, a former practising barrister who set up 
his own company, Harlequin Films, in 1951. 


He wrote and directed several short films in- 
cluding the Venice Grand Prix winner “ Sunday 
by the Sea,” “Bow Bells” and “ The Gentle 
Corsican.” 
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THE 1959 National Radio Show is probably 
the dullest, dreariest and most dismal exhibition 
in its history. 

In spite of the fact that the industry—manu- 
facturers, programme contractors and _ pro- 
ducers—is making more money out of the 
medium than ever before, the disinterest shown 
by even demonstrators on the various exhibit 
stands seems more clearly marked this year than 
previous exhibitions. 

An example of this can be illustrated by a 
visit to the ITA stand iin which all the pro- 

imme contractors united to provide a presen- 

ition of the activities covered by the nine com- 
panies under the authority of ITA. kt was left 
to the youngest boy of the lot, Tyne and Tees 
Felevision, to provide all the technical personne! 
ind a large number of celebrities through thei! 
outside broadcast units and mobile video tape- 
recording units 


ITV dwarfed 


Apart from the “television studio” where 
interviews are conducted and screened on moni- 
tors positioned round the stand (recorded on 
tape for later play back), there is little 
else except a plentiful blow-up of some of the 
top ten programmes from ITV and an enquiry 
booth on engineering and programme activities 
of the companies. 

So far as TTT is concerned, it deserves full 
credit for taking on the onerous chore which 
should have been the collective responsibility of 
ill the lucrative companies. But their contribu- 
tion to the Radio Show is dwarfed by the firsi- 
class promotional activities of the BBC. 

Without the corporation there seems 
any point in holding the Radio Show. For over- 
| information on radio and televis‘on tech- 
niques, for providing the best stars and person- 
alities to be interviewed on closed circuit, for the 
courtesy and enthusiasm of practically every 
official, the BBC was streets ahead of everyone 
else connected with the Show, and this includes 
the press department of the Radio Show itself 

Inder Cecil Maddern, assistant TV controller, 

corporation has provided sufficient space for 

ordinary viewer who wished to understand 
he many technical and production problems 
connected with television The same facilities 
were available for buyers and users of 
radios. Of the remainder of the exhibitors, judg- 
ing by their reaction on opening day and, allow- 
ing for the heat, most of them acted as if they 
couldn't care less. 

In showmanship presentation, the commercial 
companies have fallen down badly Many of 
the firms appeared to be looking inwards and 
going for gimmicks rather than arousing and 
exciting the imagination of the public. Tech- 
nically speaking, there is hardly anything new 
Even some of the stalls looked like 
replicas of last year’s contribution. 

For the serious-minded members of the in- 
dustry, this year’s Radio Show is hardly worth 


a visit, 


V ideo 


hardly 


also 


this year 
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IT IS the serious intention of Screen Gems to 
commence production in this country within the 
next few months. In spite of the dismal record 
of American companies which have made series 


by TONY GRUNER 


over here, and Screen Gems has made one, 
* Ivanhoe,” the production-distribution company 
is finding it necessary to have Brilish quota pro- 
duct available if i wishes to be in a good bar- 
gaining position for its American series 

It is with this thought in mind that Sam Lom- 
berg, the man in charge of Screen Gems’ selling 
organisation over here, has been having discus- 
sions with Herbert B. Leonard, one of the top 
U.S TV producers working for the company, 
with a view to re-starting British productior. 

Leonard was responsible for “The Naked City” 
in the States, a series based on the Mark Hel- 
linger novel of the same tithe which was net 
worked by ABC. A few weeks ago he arrived 
in London to discuss pre-production plans with 
the BBC and certain ITV contractors 

As a result of these discussions he wi'l be 
returning to London early next month to make 
preparations for a project financed and spon 
sored by Screen Gems, the title of which has not 
yet been decided. According to Lomberg, the 
series will cost his company more money by 
being shot over here than in the States. This 
is because in Hollywood producer Leonard could 
have usod the Screen Gems studio facilities 

Lomberg told me this week: “ We want to 
films to enable my company to have 
some British quota material on its hands. At 
the moment *t is not easy to sell product to the 
contractors, although Screen Gems has negotiated 
a number of very interesting deals with some of 
the smaller stations 

* The 144 per cent. quota makes it difficult for 
more than a minute proportion of the top Holly- 
wood shows to get a screening in this country 
Moreover, prices are quite uneconomical, as the 
contractors, who may have their own direct links 
with certain U.S companies, can afford to be 
very choosy 

* The maximum price that is likely to be paid 
for a top U:S film series networked throughout 
the country is £2,500 per episode 

‘The British producer is hardly treated better 
No one is at the moment paying more than £3,500 
for a total network deal to a British series. This 
is hardly the way to encourage British TV pro- 
duction and it is partly responsible for some of 
the poorer quality material which has been shown 
yn the television screen in the past.” 

Lomberg believes that the contractors could 
afford to pay much more for a British series and 
stil make a good profit on the deal. It is his 
hope that British producers will try to negotiate 
better terms for further made in this 
country as, without th’s guarantee, most scries 
aimed at the world market have to be budgeted 
so tightly that, even on a fairly good syndica- 
tion deal; the amoumt coming back to the pro- 
ducer is fairly small 

In the case of Screen Gems, which is among 
the most experienced distributors of TV product. 
Lomberg thinks that his company’s superior 
organisation and exploitation department 
can provide as much profit from the syndication 
market as the producer who secures a network 
deal. I questioned this statement, but Lomberg 
assured me that the potentialities of the syndica 
tion market were equal, in the long term sense, 
to the money available from networks 


do these 


series 


le 
Sales 


Naturally, the money takes longer to get back 
producer and the distribution charge is 
But, says Lomberg, rich profits can be 


The new Mole-Richardson Dualite lamp developed 
specially for television studio use 


made from syndication provided the 
properly exploited throughout this market. 


+. + + 


serics 15 


THE impact on the ratings by the screening 
of a good feature film is pretty considerable. An 
example of what might happen to the industry, 
or indeed to any station, whose opposition had 
a monopoly of good quality features is given 
this week by some new figures from Television 
Audience Measurement 

On August 19 the former RKO film, “ The Big 
Steal,”” with Robert Mitchum, and Jane Greer, 
was screened by the BBC. As a result of this, 
TAM has placed the BBC programme sixth in 
the top ten for the week. This is the first time 
that a BBC show has been listed in TAM’s net- 
work top ten since the Cup Final, as presented 
by the corporation, reached tenth spot for the 
weck ending May 3, 1959. 

In London, “ The Big Steal *’ came fifth with 
a 51 per cent. rating, beating “ Emergency Ward 
10." In the Mid'ands it was eighth with a 47 
per cent. rating, knocking out “* Concentration 
presented by Granada. In South Wales it received 
a Sl per cent. rating and beat both ABC’s 
“Armchair Theatre’’ and * Concentration, 
while, in the overall network ratings “ The Big 
Steal’ beat the Play of the Week by Associated 
Rediffusion, (' The Wind and the Rain"), 
Granada’s * Skyport and * Armchair 
Theatre.” 


+ + + 


MORE than thirty-nine weeks ago when 
Associated British Picture Corporation was plan- 
ning its series “* The Flying Doctor,” I remember 
visiting Elstree Studios and being informed by a 
responsible executive that this series would be 
truly British Commonwealth in concept and, as 
a result of a study of the scripts, the Australian 
Broadcasting Commission was prepared to give 
a fimanc'al guarantee of networking the project 
This was before Grosse and Krasne came into 
the picture and added an American market plus 
factor by giving Hollywood star Richard Den- 
ning a key part in the series as the Flying 
Doctor. 

Since then, I understand that the Australian 
Broadcasting Commission has seen the pilot film 
and has decided not to purchase “* The Flying 
Doctor.” So my paragraph in last week's 


continued on page 26 
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THE COMING autumn and winter can prove 
a turning point in the cinema. Many of the 
recently held national surveys have shown a sharp 
decline in television audiences and even the major 
advertising agencies are re-considering their atti- 
tude to television as the major selling force. 

This loss of audience is not only being attri- 
buted to the normal drop experienced during the 
summer months, but by the automatic ‘4ecline 
once the novelty and potentialities of the medium 
have been exhausted. 

In the major viewing areas the limitations of 
television are coming into sharp relief. 

The restrictions of size, colour and sound are 
having a marked effect on the viewer who is now 
looking for a more professional form of enter- 
tainment and the satisfaction of being taken out 
of the normal routine of home and entertained 
on a scale larger than life. 


by FRANK HAZELL 


Television will obviously always have a large 
audience of regular viewers—those who through 
lack of money, distance from the cinema or home 
ties are unable to make regular cinema visits. 


However, those without such ties are potential 
cinemagoers and I am sure a major cinema cam- 
paign this winter supported by attractive pro- 
grammes, would more than restore the balance. 


Wives are getting tired of being at home every 
night and husbands are finding a contraction of 
interest as a resu't of the regular routine of office 
and home. 


Most viewers are getting tired of repeats on 
television which has a huge appetite with the re- 
sult that individually attractive programmes are 
screened only on a few days of the week. 


Viewing for viewing’s sake is fast disappearing 
and that’s good news. 


THE COMPANY OF SHOWMEN 


A 21st birthday in 


The 700-seater, Bukit Mertajam, recently cele- 
brated its first anniversary, and the manage: 
Teoh Kim Soo marked the occasion by having a 
huge birthday-cake-cutting ceremony on the stage 
during the evening performance, and prese 1g 
pieces of cake to all patrons 

In addition, M Teoh had printed specia 

yuvenir programme, copies of which were pre- 

nted free to all patrons who came to the 
th e on Anniversary Day 


R. C. Suckling, Palladium, Halifax, made ne 
nost of the fact that “ Room at the Top had 
been shot in the town 

4 fortnight before the run started he opened 
1 drive by putting stills, quads, notes about the 
Tit-Bits film award of the month and other m- 
riguing data in a window, with playdate and 
other theatre details added 


Press raves 


4 week later he supplemented this by hiring 
extra quad sites around the town and filling them 
with renters’ quads slipped with theatre details 


He also cut up renters’ quads quoting Press 


raves and stuck the bits on the theatre [front 
The Saturday before playdate happened to be 
Halifax Charity Gala day and carnival, and he 


entered a decorated car in the commercial 
vehicles section 

The car had two outward-facing D.C:s, a large 
star on the roof, enlargements and renters’ quads 
on the sides and front, and dressings of crepe paper 
and bunting to finish it off 

He took part in the parade during the peak 
crowd hours (2 to 3 pm) and he estimates that 
80,000 people saw the vehicle 

On arrival at the rendezvous, he left the car 
in a prominent position and then. he and the 
doorman distributed “ concertina throwaways 


Malaya 


Then he took the wheel again and 
streets which the procession had missed 

Traffic was still disorganised by the fete, he 
was caught in several traffic jams—giving more 
people the chance to read the posters. 


toured 


Family house 


[he Palladium is primarily a family house 
and consequently X films do not usually go down 
well with regular patrons because they “ can't 
take the kids "’ (a thought for exhibitors to keep 
in mind), but Mr. Suckling reports that takings 
during the week were excellent—far exceeding his 
expectations. 

He concludes with the 
number of strangers 
wildest dreams 

F. C. Kennewell, Dominion, Southail, let him- 
self go with “ Life in Emergency Ward 10,” and 
really stirred up the town by securing co-opera- 
tion on a wide scale which, as he remarks, augurs 
well for his future efforts 


observation that the 
admitted was beyond his 


He took advantage of the national tie-ups to 
obtain four window displays in jewellers’ and 
two windows in W. H. Smith branches. 


Lucky numbers 


The publishers of Panther books supplied him 
free of charge wih 12 books for use in connec- 
tion with a “bucky numbers” scheme. Pur- 
chasers of certain admission tickets were given 
books. 

This was announced on the house-front and 
the numbers were picked in advance. 

The Middlesex Group Hospital Committee 
arranged for him to borrow a bed and ancillary 
apparatus (including a blood-drip bottle and 
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Here’s an attractive window display. 
Moneypenny, manager of the Odeon, St. Helier, 
Jersey, arranged it with a firm of fashion stockists 


to tie up with the screening of ‘* Heart of a Man 


tube) and a dummy patient. As part of a nurs- 
ing recruitment campaign, this secured the attend- 
ance of two aurses to explain bed-making and 
other routines. 

additional 
* nursing 
consisting of head-dresses and sales 


The chief projectionist provided 
lighting. Theatre staff wore their own 
uniforms,” 
pinafores 


Teaser cards 


Assistance was obtained from the Road Safety 
Officer and the District Medical Officer. The 
former had 50 road safety bills posted up in 
schools and the latter arranged for 30 fire safety 
bills to be shown on Council and other sites and 
sent to doctors for display—all carried theatre 
details. 


F. A. Byford, Gaumont, Edgware Road, 
opened his campaign for “Al Capone” three 
weeks before the run of the film with teaser cards 
ia the foyer, stairways and circle lounge announc- 
ing that “* The greatest hoodlum of them all” 
would be coming to the theatre soon. 

A week later these were supplemented by a 
vestibule display, visible from both inside and 
outside the theatre, consisting of photos, of the 
real Al Capone and others of Rod Sieciger in 
the role, Press quotes, stills, etc., on a 6 ft. by 
7 ft. board. Floodlit by mirror spots, this was 
most attractive. 


Assistance 


At the same time, through the assistance of a 
local reporter, extracts were obtained from the 
editions of the local paper of reports of Al 
Capone’s activities in 1926-27. They were 
pinned up on the theatre newsboard. 

A week before the film opened Mr. Byford set 
up an exhibition of ancient firearms, powder- 
horns, holsters and belts (lent by a nearby antique 
dealer) in the foyer with the comment: “ These 
weapons were used by the hoodlums of ancient 
times: Al Capone used the latest tommy guns.” 

He obtained the co-operation of the police who 
added to the display with home security and 
crime prevention posters and literature, cap- 
tioned: “* Even Capone could not beat the police 
AND the public.” The set-up was rounded-off 
with action stills and screening data. 

But the most startling part of the scheme was 
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provided when the manager of a novelty stores 
in nearby Church Street lent Byford a pair of 
realistic tommy guns. 

Armed with these, two men were dressed to 
represent gangsters in dark macs and broad- 
brimmed hats. On their backs were cards marked 
“ Capone’s on his way to the Gaumont” and at 
the height of the shopping rush they marched 
menacingly from Church Street down the main 
road and in at the Gaumont main entrance. 

Fortunately they did not meet any police on 
the way, but Mr. Byford estimates that they met 
and were watched in astonishment by between 
300 and 400 people. 


War trophies 


A display of war souvenirs was featured by 
R. Crawshaw, Odeon, Taunton, for * Blitzkrieg.” 
These included some of the trophies won by the 
Somerset Light Infantry. 


S. Sanders, Gaumont, Yeovil, also had an 
Army display for the same film. The local 
Territorial Unit provided an exhibition on their 
regiment's history. 

There was a special cut-out display over the 
wide canopy and cut-out posters were affixed to 
all the main entrance doors. D. O. Daniels, 
Dominion, Southall, Middlesex. 

He used the national tie-up with “ Rest 
Assured " bedding for “* Look Back in Anger.”’ 

The local stockists of this brand went to con- 
siderable trouble to put a first-class window dis- 
play in their main road store, which coniained 
tie-up cards and a 14-foot banner carrying all 
film and theatre credits. 


Attractive display 


Mr. Daniels was also supported by the manu- 
facturers and was able to secure a very large and 
attractive display in the Dominion’s vast foyer. 

As prizes in a weekly “ lucky ticket  competi- 
tion which is becoming popular at this theatre (it 
helps to maintain patronage) “ Rest Assured ” 
gave four pillows (retail price £2 each). 

Mr. Daniels advertised the 
means of a DC poster. 

N. E. Tayler, Forum, Kentish Town, had 
several good items in his “Serious Charge’ 

There were four shop displays. On the Satur- 
day evening and Sunday morning before the film 
opened, Mr. Tayler got 1,000 copies of the 
Bellington Examiner distributed in the district 
with the newspapers by a local newsagent. 

Supporting the shop tie-ups on “ Slix ” swim- 
suits, he constructed a contemporary stand for 
display in the foyer, to carry a competition D.C, 
and the entry forms. 


competition by 


Hair styles 


F. C. Kennewell, Dominion, Southall, spread 
the news of “Passport to Shame” and “Horrors of 
the Black Museum ” around the town. 

He had publicity in four windows, a main 
street show of Diana Dors hair styles in a hair- 
dressing salon, and an art card with a pair of 
stills in three chemists’ windows in the Broadway. 

He made use of that old favourite the “ dare- 
you-to-look " peep show, covering the front of a 
disused cloakroom. 

Stills from both films were set up behind this 
teaser and lit by an electric bulb. 

Attractive cut-outs were mounted on all doors 
and 1,000 prints of a “ newsheet” were distri- 
buted from a partitioned metal newspaper dis- 
penser with a box to take the money. A small 
car carrying film credits was attached to the stand. 


The Showman also commends... 


Figures in parentheses indicate number of credits 


ASPDEN, W. W., 
Amsterdam. A . 
ren's club, Rank records der, J., Gaumont, 
Wolverhampton: Children's club. A’ . “* 
Odeon, Bilston: Bachelor of Hearts, Children’s club 
(2). Affolter, L. M., Odeon, Crewe: The Inn of the 
Sixth Happiness. Allen, D. E., Odeon, Coventry; The 
Remarkable Mr. Pennypacker. Askew, L., Savoy, 
Colne: Indiscreet, The Defiant Ones (2). Adams, A 
4J., Regal, Huddersfield: Theatre publicity. Adams, D. 
G., Regal, Kirkaldy: Theatre publicity 


Odeon, Blackburn: Operation 


Bilston: Child- 


BUTLER, B. H., A/M., Astoria, Brixton: Public rela- 
tions, Imitation of Life, Man im the Net, Carlton- 
Browne of the F.O. (4). Bish, H. S.. Gaumont, 
Chippenham: The Square Peg. Bigwood, G., Odeon, 
Weston-Super-Mare: Danger Within. Beetles, B. W., 
Odeon, Cheetham Hill: The Big Country, The Roots 
of Heaven (2). Browne, J. E., Odeon, Yeovil: Idle on 
Parade. Birse, H. C., Gaumont, Perth: The 39 Steps 
Baxter, B. T., Gaumont, Wimbledon: The 39 Steps 
QQ). Bennett, G. E.. A/M Odeon, Hanley: Too 
Many Crooks. Bedford, H., Gaumont, Derby: The 
Roots of Heaven. Bentley, G. R., Odeon, Liandudno 
Separate Tables, The Horse’s Mouth (2). Brinley, L. 
J.. Gaumont, Exeter: Snowfire. Brewis, T., Pavilion, 
Newcastle on Tyne: Rogues of Sherwood Forest, 
Never Steal Anything Small, Tiger Bay (3). Barker, 
F., Odeon, Burnley: Danger Within. Bainbridge, J 
S.. Gaumont, West Hartlepool: Too Many Crooks 
Bigny. E. C., ABC, Warrington: Public relations, Thé 
Lady is a Square (2). Butler, B. H.. A/M., Odeon 
Astoria, Brixton: The 39 Steps. Bedferd, H.. 
Gaumont, Derby: The Big Country, Danger Within, 
Public relations, Operation Amsterdam (4). Bennett, 
G. E., A’/M., Odeon, Hanley: Look at Life, The 
Horse's Mouth, Anna Lucasta, Rank Records, South 
Pacific (5). Bennett, R. W., Gaumont, Nottingham 
The Big Country, Public relations, Look at Life, 
Rank Records (4). Baxter, F., Picture House, Leices- 
ter: Operation Amsterdam, Bachelor of Hearts (2) 
Baxter, B. T., Gaumont, Wimbledon: Tiger Bay, 
Separate Tables (2). Baker, R. C., Gaumont, Hanley: 
Operation Amsterdam. Brandon, G. W., Picture 
House, Aston Cross: The Captain’s Table, Rally 
Round the Flag Boys, Perri (3). Bil, Mrs. M., A/M., 
Pavilion, Wylde Green: Room at the Top. Carry on 
Nurse, The Lady is a Square (3). Brown. L. J., Rex, 
Leytonstone: Up Periscope. Batty, C. W., Oxford, 
Upperthorpe: Treasure Island. Bretton, P., Princess, 
Birstall: Children’s club. Bridger, A. P.. Ritz, Maid- 
stone: The Hanging Tree, Never Steal Anything 
Small, Life in Emergency Ward 10 (2). Bolton, H. T.. 
Palace Eltham: Life in Emergency Ward 10, Up 
Periscope, Public relations, No Trees in the Street (4) 


COLLESBY, J. B., Gaumont, Birm ngham 
A Million. Caleott, J. J., Gaumont, 
Hound of the Baskervilles, Al Capone (2). Craig, B. 
I.. Odeon, Cardiff: Children’s club. Clarke, D.. 
Odeon, Brierley Hill: Operation Amsterdam, The 
Big Country, Look at Life, Public relations (4) 
Cooke, W., Odeon, Kettering: The 39 Steps 
Churcher, A. R.. Odeon, Peckham: These Thousand 
Hills. Carter, E. C., Gaumont, Dagenham: Tiger Bay 
Chantrey, G. M.. Sapphire. Crisp, A. G., Odeon, 
Southend-on-Sea. Cockburn, R. C.. Odeon, Skipton 
The Big Country, The Captain's Table, The Roots of 
Heaven (3). Cowlrick, H. J., St. Georges, York 
Make Mine A Million. Carry, J.. Gaumont, South 
Shields: Make Mine A Million, Subway in the Sky (2) 
c ° «+. Odeon, Middlesbrough: Danger 
Within Channing, T.. Gaumont, Middlesbrough 
Too Many Crooks. Clay, R., Gaumont, Holloway: 
The 39 Steps. Crombie, J., Palace. Aberdeen: The 
Captain’s Table. Crawshaw, R.. Odeon, Taunton 
The Inn of the Sixth Happiness, The Geisha Boy (2) 
Colson, W. D., Gaumont, Leicester’ The Robe, 
Strictly for Pleasure, Theatre publicity, Anna Lucasta, 
The Geisha Boy (5). Carpenter, A. M., Odeon, 
Sutton Coldfield: Houseboat. The Captain's Table, 
Operation Amsterdam, The Big Country, The Roots 
of Heaven (5). Cross, P., Odeon, Shirley: The Cap- 
tain’s Table, The Big Country (2). Crombie, J., 
Palace, Aberdeen: The 39 Steps. Charlesworth, R.. 
Crown, Birmingham: The Captain's Table, Operation 
Amsterdam (2). Caro, S. P., Odeon, Clacton: Opera- 
tion Amsterdam. Crisp A. G.. Odeon, Southend-on- 
Sea: The 39 Steps. Coe, D. J., Hippodrome, Colches- 
ter: Children's club. Cattell, G., Reval, Torquay 
The Doctor's Dilemma Craickshank. W., Empire, 
Mexborough: Stage show. Cherry, H. W.. Pavilion, 
Attercliffe: The Big Country, King Creole, The Inn of 
the Sixth Happiness (3). Cally, N., Coliseum, Whitley 
Bay: Public relations, Carry on Nurse, She Didn't 
Say No, Home Before Dark, Torpedo Run (5) 
Claughton, J. L., Regal, Handsworth: I Only Arsked, 
Home Before Dark (2) 


DENE, T., Odeon, Croydon: The 39 Steps. Dawson, 
A. E., Odeon, Darlington: Tiger Bay. Deacon, V. 
H., Gaumont, Coventry: The Geisha Boy. Dracott, 
C. H., Odeon, Liverpool: South Pacific. Ditks, G., 


Make Mine 
Walham Green 


ELLIS, J. 


FARMER, P. G., Odeon, 


GISLINGHAM, E. A.. 


HONEYMAN, R. G., 


ISHERWOOD, N. W.. 
JONES, R., Odeon, eae 


KANTER, 


R/M., Picture House, Leicester: Mardi Gras 
D. F., Gaumont, Smethwick: Mardi Gras 
Odeon, Croydon: in oll Me 
Chesterfield: The Hangi ree, Auntic Mame, The 
Lady is a Square (3) ~y J., A/M., Ritz, Clap- 
ton: No Trees in the Street 


W., Odeon, Chester: Rank records 
» K. D., Gaumont, Chester: Whirlpool, 
Never Steal Anything Small (2). Evans, R.. Gaumont, 
Shepherd's Bush: Stage show. Ellis, J. W., Odeon, 
Chester: Separate Tables. Eccleston, N. em Palece, 
eo Life in Emergency Ward 10, The Hang ng 
ree. 


Dean, 
Dene, T., 
Dixon, J. A., Regal, 


Sidcup: Imitation of Life 
Field, F. 3., Odeon, Sy wy Separate Tables, Tiger 
Bay (2). Frankland, D. F., Odeon, West Hartlepool 
The Horse's Mouth Farmer, P. G., Odeon, Sidcup 
The 39 Steps, Tiger Bay, Separate Tables (3). Fray, 
R. W., Gaumont, Hinckley: Operation Amsterdam, 
The Bridge on the River Kwai (2). Felton, R. J., 
Odeon, Wolverhampton: The Horse's Mouth, Rank 
records (2) 


Gaumont, Cheltenham; The 
Roots of Heaven. Green, J. A., West End Birming- 
ham: Public relations. Garr, C. W., Odeon, Barnet 
Public relations. Graham, T. C., Odeon, Woolwich 
The 39 Steps. Girdler, R., Dominion, Hounslow 
Public relations. Goodwin, W. M., Odeon, Erith 
Carry en Nurse. Goss, R. P., Gaumont, Chorlton 
The Captain's Table. Gilchrist, B., Gaumont, Carlisle 
Tiger Bay. Goldthorpe, B., Odeon, Stockton-on- 
Tees: Subtopia, Danger Within. Gale, J. D.. Odeon, 
Leeds: Idle on Parade. Green, J. A., West End, Bir 
mingham: Press publicity. Greaves, W. L., Gaumont, 
Dudley: Make Mine A Million, Rally Round the Flag 
Boys, Mardi Gras (3). Ghisletta, E., Odeon, Well 
Hall: Tiger Bay. Girdler, R. C., Dominion, Houns- 
low: Whirlpool. Greenham, J. T., A/M.. Regal, 
Hackney: Life in Emergency Ward 10, No Trees in 
the Street, Up Periscope (3). Gallacher, J. A., Regal, 
Kilmarnock: Room at the Top. Gallaher, V., Lyric 
Northallerton: The Inn of the Sixth Happiness, Room 
at the Top, Children’s club (2). Graves, P. J., Picture 
House, Govanhill: Bell, Book and Candle, Man of 
the West, Timbuktu, The Old Man and the Sea, The 
Valley of Death (5) 

Odeon, Ayr: Children’s club 
Houlihan, J.. Gaumont, New Cross: Children's club 
Hobart, S. J., Odeon, East Dulwich: Imitation of 
Life, The 39 Steps, The Man in the Net (3). Haycock, 
B. E., Odeon, Bromley, These Thousand Hills, Rank 
records, The Sound and the Fury, Theatre publicity 
(4). Hardy, B. C., Odeon, Derby: Too Many Crooks 
Henderson, W., Gaumont, Ashton-under-Lyne: Sub- 
way in the Sky. Hunter, C., Odeon, Warrington 
Operation Amsterdam. Horsley, R. E., Palace, Gates 
head: Tiger Bay. Hannavy, P. A., A/M., Gaumont, 
Preston: Operation Amsterdam, Harvey, 5., Odeon, 
South Shields: Tiger Bay. Hyde. T. S., A/M., Odeon, 
Bradford: The 39 Steps enderson, W., Gatimont, 
Ashton-under-Lyne: Timbuktu. Higgins, H. R., Gau- 
mont, Burton-on-Trent: Too Many Crooks. Hardy, 
B. C., Odeon, Derby: Make Mine A Million, Subway 
in the Sky (2). Hardy, D., Odeon, Lincoln: Children’s 
club, The Inn of the Sixth Happiness (2). Haycock, 
B. E., Odeon, Bromicy: The Black Orchid, Never 
Steal Anything Small, Son of Robin Hood, Whirl- 
pool (4). Hobart, S. 3., Odeon, East Dulwich 
Separate Tables, Danger Within (2) 

Gaumont, New Cross: Whirlpool 

A/M., Metropole, Nottingham: The City Jungle 
Hernblow, B. V., Rex, Consett: Carry en Nurse, The 
Trollenburg Terror, Home Before Dark (3). Horrex, 
C. B., Majestic, King’s Lynn: Children’s club, Public 
relations, | Was Monty's Double, What Lole Wants 
(4). Hawkings, T. W.. Palace. Arbroath: Children’s 
club, Theatre publicity, The Lady is a Square (3) 
Heghes, D., Savoy, Newark: The Square Peg, Press 
publicity Carry on Nurse, Theatre publicity (4) 
Henman, E. C., Ritz, Clapton: Up Periscope, Life in 
Emergency Ward 10 Q). Hainge, E. Odeon, 
Birmingham: Danger Within 
Odeon, Rhyl: Public relations 
Separate Tables, The Roots 
of Heaven (2). Jones, N. C., A/M, Odeon, Birming 
ham: The Baited Trap, Rank Records (2) 

J. W., Regal, Trowbridge: Carry on Narse 


James, 


C., Odeon, Epsom: Idle on Parade. K 
S., Gaumom, Rushey Green: The 39 Steps. Kay, J., 
Gaumont, Streatham: These Thousand Hills, Com- 
pulsion, The Hound of the Baskervilles, The Sound 
and the Fury (4). Kelly, P. N., Odeon, Whalicy Range: 
Big Country, The Remarkable Mr. Penny- 
Kite, D. G., Odeon, Highgate: children's 
Kay. 3., Gaumont, Streatham: The Black 
Orchid, Press publicity, Son of Robin Hood (3). Kay, 
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S., Gaumont, Rushey 
K. P., ABC, Oldham 
LOWE, D. P., Gaumont, Ipswich 
club, Stranger in My Arms (3) 
York: idle on Parade 
These Thousand Hills 


Green: Tiger Bay 
Carry on Nurs 


The Piy ‘ 

Lee, C. » Odeon 
Lake, J. E.. Savoy, Luton 

Lorrimer, R., Bedford Walon 
Liverpool: The Inn of the Sixth Happiness. Leivers. 
P. S.. A/M, Odeon, Derby: Anna Lucasta, The 
Geisha Boy (2). Lawrie, W., Regal, Greenock. Home 
Before Dark, | Onty Arsked (2). Lister, J., Astra 
Wheatley: The Captain's Table. Lockyer, G., Odeon 
Stafford: I Only Arsked Lecas, H. A., Odeon 
Shennon Corner: The 39 Steps 

MAKIN, J. F., Odeon 
rick, D. 


chidrer 


Leigh: Public relations 

, Gaumom, Crewe Theatre mu 

Mardi Gras, Rank Records (3). Malyon, K.. A M 

Gaumont, Sheffield Theatre publicity Monteith, 

5S. C., Gaumont, Anniesiand: The 39 Steps. Moyes, 

B., Odeon, Swiss Cottage: The 39 Steps. Mole, F. B., 

Gaumont, Bursiem: Chudren’s club. Marsh, W. W.. 

Odeon, Greenwich Subway mn the Sky Thes 

Thousand Hills, Compulsion, The Sound and tt 
(4). Milberrow, K., Gaumor Ba than Th 

and the Fury, Compulsion (2 Monaghan. 

Gaumon, Glasgow Around th orld in 80 

Days. Mans, D. E., Gaumont, Grimsby 

Parade. Meggison, C. P.. A’M, Odeor 

39 Steps. Minnican, H. N., Gaumor 

Never Steal Anything Smal Mille 

South Harrow: Chikiren’s club 

Odeon, Greenwich: Room at 

Orchid ©). Morris, W., 

Only Arsked McAree. 

Carry on Nurse. Moss, V. 

pool; Love is my Professor t 

(2). Mawdin, D. S.. Metropole 

relations, Passport to Shame (2 

A/M, Regal, Derby: Auntie Mame. Major, R., Rex 

Farnborough: Children's club. Murray. W. S.. Gar 

mom, Liverpool: The Square Peg, The | of th 

Sixth Happiness (2 MecGeinees. G. L.. RM 

Maytair, Tooting: Lite Emergency 


NORMINGTON, F.. Astra, Binbrook 


OWEN, D. H., A’M, Odeor Lei 
Country O'Loughlin, D.. Odeo: 
Horse's Mouth O'Neil, C.. Ex 
Look Back in Anger O’Loughilia. D., Od 
ney: The 39 Steps 

PARSONS, M. J... A'M,. Odeon, Birm 
show. Pass. D. H., Odeon, Dudley: Da 
The Rows of Heaven (2) Potter. D. 
Belper: Antarctic Crossing. Parkinson, 

Normamon: | Was Monty's Doutle 

Astrea Scampton Theatre publicit 

Odeon, Leicester: Danger Within 

2). Plummer, A., Odeon, G 
hub Pearce, H. W., Odeon 

Pear The Square Peg, theatre 

mea, L.. Gaeumont, Birmingham 

theatre publ ¥, exhihitior ; 

mom, Bradford Tiger Bay 


ngham: Pub 


Myatt, M. J., 


pubhe 
yaumont, Elcham H 
Roberts, C. W., 
Mouth Reed. C. 
caming Sku huldrer 
Darlingtor 
Bachok 


H., ( 


Robdrup, §., 


Bishop 

‘ Sund 

ger Bay 
SPARKS. M.. R M. Gaumont. Stok 


on Nu Salter. F. W., 
Sound and tt 
Hound of th 


Gaur 
Fury These Thou 
Baskervi ble Compu 
R. S.. Waipok Ealing Al Capor 
Odeon Rochmond Carhon-Browne 
Warlock, The Man in the Net, Im 
Spriggs. B. S.. Gaumont, Peckham 
Ne The 39 Step public relations, In 
(4 Sanders, J. » Odeon, Mor 
Tables. Stead, D.. Gaumom, Hu Mak 
Milkon, The Black Orchid, Never Stes 
Smail Whi ripax (4) Stansfield, G.. Gaumor 
Harrogate: Too Many Crooks, Snowfir 2). Spurs, 
Newcastle-on-Tyne: Ser Tables 
+ Odeon, Harrogat Tr ted Tray 
The Roots of Heaver Shatwell. 
V.. Gaumont, Halifax: Whirlpo< 
TULLEY. L. E.. R M, Odeon, Brighton: The 39 § 
Thorntos, A. F., Burton-on-Trent The Reluc 
Debutante Tapsel, D., Gaumon Hammersm 
Stage show Rank Records children’s club 
Thompson. J. R.. Odeon, Wimbledon: Comm 
Thompson, Miss M., A M. Odeon, Ha 
Tables. Thomas, B. R.. AM. Odeon 
on Parade 


WHYSALL, H., ¢ 
th FO. Weed, 
Steps. Williams, 
club, public relations (2). Watts, D. J., 
bury: Children’s club. Williams, E.. Gaumont 
send: Operation Amsterdam Wilber, H.. 
. Accrington: The Horse's Mouth Witmot. 
>. Odeon, Newcastle: Idle on Parade, Tiger Bay 
19 Steps (3 


Anyth 


CT 
tan 


hKeball. 


KINEMATOGRAPH WEEKLY: SEPTEMBER 3, 1959 


KINE.-MGM £600 SHOWMANSHIP CONTEST 


Free journeys for pensioners 


4 WELCOME back to the showmanship pages 
to Frank Page, now managing the Guildford 
Cinema, Guildford. He submits a campaign for 
* The Journey.” 

This was neatly tied up with a free taxi journey 
to the theatre for old age pensioners, which was 
very well received, resulting in good coverage 
by Surrey press. 

A striking window display was linked with the 
BOAC national tie-up in the local co-operative 


ore 

The Evening News serialisation double-crown 
posters were used to good effect, being slipped 
with playdate details and used on newsvendor 
stands, 

For the MGM programme “ Torpedo Run” 
ind “ Nowhere To Go,” Douglas G. Adams and 
his assistant, W. Harrower, of the Regal, 
Kirkcaldy, also arranged many good window 
ie-ups 


Other ideas carried out were a contest in which 


MORE MGM CREDITS 


“ Party F Sprake 
Walsall: M Regal, Harrogate 
Hart, Olympia, Bridgeton: Mrs. FE 
Adelphi, Birmingham: I A. Middleton, A/M, 
Central, Reading: D. J. Archer Empire, Coventry; 
R. H. Romaine, Ritz, Leeds; J. B. Ward, Play- 
house, Miles Platting : 

“The Angry Hills."’—1 R 
Oxford; R 
Evans, Savoy 


Imperial, 
James M 
Hargrove, A/M, 


Robbins 
Tesseyman, A/M,. Ritz 
S. Shields; K. J. Gray 
shot; J. R. McIntosh, A/M, Regal 
J. G. Power, Orient, Aston 
** Tarzan’s Fight for Life.""—J. G. Power, Orient 
Astor R. Mcintosh, A/M, Regal, Harrogate: 
Ritz, Aldershot; A. Evans, Savoy 
ids; R. Tesseyman, A/M, Ritz, Bradford 
Accuse.""—A Atkinson, Regal, Beverley 
M H. Wall, Rega Harrogate; D. J. Archer, 
Empire, Coventry, G. F. Sprake, Imperial, Walsall; 
R. H. Romaine, Ritz, Leeds 
“Cat On A Hot Tin Roof.”"—C. S. Watson 
t Middlesbrough Sobey, Waflaw, Blyth; 
Atkinson, Regal, Beverley; L. Johnston, A/M, 
tz, Wallsend; J. A. Wilson, Globe, Minden 
“Some Came Running.“"——-N. Scott-Buccleuch, 
sdale, Carlisle L. Eccleston, Palace, Lan- 
ster; J. T. Greenham, A/M, Regal, Hackney; 
R. McIntosh, A/M, Regal, Harrogate 
“The Journey.”""—-M Doherty, A/M 
ssgow; Paul Ratcliffe, Regal, Wembley 
rdier, Rex, Hanworth: G. R. Tannahill 
gal, Kilmarnock 
“tom thumb.""——<G. S. Ramsden 
Hargrove, A/M. Adelphi 
Johnston, A/M, Ritz, Wallsend 
“ The Reluctant Debutante.”"—-W. 5S. |! 
Rex, Motherwell! 
“For The First 
nsdale, Carlisle 
“Torpedo Run.”’—James M. Hart 


Bridgeto 


Regal, 
Bradford: A 
Ritz, Alder- 
Harrogate; 


Gray 


Regal, Paisley: 
Birmingham; 


Hender- 
Time.*"——-N 


Scott-Buccleuch, 


Olympia, 


children were invited to sink “The Shinaru™ 
with miniature submarines and a sketching com- 
petition for adults 

On the opening night the local sea cadet unit 
paraded to the cinema where they were inspectzd, 
followed by a display of drilled marching. For 
the occasion the theatre was dressed overall and 
1 foyer display consisted of model warships and 
nautical equipment. 

Excellent press resulted from efforts to pub- 
licise both films in the form of over 45 inches 
of editorial space 

The highlight of 
pourney 


exploitation for “ The 
‘ carried out by N. Scott Buccleuch and 


his assistant, R. Tasker, of the Lonsdale, Car- 
lisle, was the placing of the serialisation with the 
Cumberland News. 

This covered a three-week period with the final 
episode concluding on the Monday of playdate. 

Glossy postcards were used in works canteens ; 
bus cards were also used on the Ribble City 
and County Services, and two book tic-ups were 
obtained. 

L. Galea, house manager of The Alhambra 
Theatre, Sliema, Malta, submits two striking 
photographs of displays carried out in conjunc- 
tion with the screening of *“* Dunkirk.” 

These contained a series of rifles neatly 
arranged and lit by floodlights, plus draped Union 
Jacks, specially produced art work, scene stills and 
renters display materials. The result is a simple 
but effective presentation. 

Another manager who featured a beauty contest 
in his campaign was Peter H. Gaston, who was 
assisted by K. Hargreaves, with an idea for “* The 
Reluctant Debutante,” at the Ritz, Keighley. 

An annual gala provided the clue to good 
public relations and to a popular stunt. 

In conjunction with the Gala Friendly Societies 
Committee, arrangements were made to stage 
the choosing of the Gala Queen on the theatre 
stage. The catch-line being, “ Don’t be a Re- 
luctant Debutante compete for the title of 
Keighley Gala Queen.” 

The gala committee paid for publicity em- 
bracing quad posters, press advertising, etc., and 
also made it possible for window displays to be 
placed in co-operating stores, etc. 

The whole show went so well that Peter Gaston 
was elected a life member of the gala compitit- 
tee, the first time this honour has been con- 
ferred on an outsider since the gala commenced 
in 1870. 


RECORDS 


Theme music from 


“Blind Date” 


ANOTHER King Size 45 from Top Rank— 
TR5005—features Hardy Kruger singing music 
from his latest film “ Blind Date.” There is also 
the theme music from the picture. 

Before you play MGM's “ The Beat Genera- 
tion "’ remind patrons of the incomparable artis- 
try of Louis Armstrong, with 45-MGM 1035. 
He plays the title tune and “ Someday You'll be 
Sorry.” 

Fontana has four tracks from the very fine 
Jacques Tati comedy “ My Uncle” on an EP— 
TFE 5056. They are “My Uncle,” “ Adieu 
Marco,” “ The Old Quarter" and “ The Three 
Themes.” 

This lively background music will intrigue 
customers—and they won't be disappointed when 
they see the picture. 

A Philips 45—PB 949—is a scintillating record- 
ing by Doris Day of the hit tunes from MGM’s 
“ Tunnel of Love.” 

“ Porgy and Bess” is expected to be one of 
Columbia's great pictures, and Miles Davis fans 
will appreciate his new recording of George 
Gershwin’s modern opera on a Fontana LP- 
TFL 5056. 
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It they read the book, they'll see the film 


Paperbacks are your 
silent salesmen 


IT’S ALMOST 18 months since the Kine 
first drew attention to the paperback publica- 
tions being produced on film stories as an 
adjunct to film advertising, amd as the best 
possible “ sampler” to future film enjoyment. 

Since that time, both the publishers and 
film companies have realised the importance 
of these attractive and cheap editions. 

Production of paperback books has become 
a major industry and, for the film world, one 
of the best possible advance selling mediums. 

The realisation of the value of these books 
of the films is not only being felt in this 


country, but in others that have a wide 
cinema-going public. 
Treatment 


When cinema managers prepare campaigns 
to sell their films, they too often let things 
take their course without giving that final 
boost and treatment that ensures the success 
of the promotions. 

With paperbacks, I certainly feel this is so 
We admittedly tie-up with the loca] book- 
seller when we have a particular film coming 
along on which a paperback has been pub- 
lished. But invariably this window or foyer 
display only covers the week or so before 
playdate and uses only the title and attractive 
cover design as an additional display medium 
to those already available for the film. 

To regard these beoks as a method of get- 
ting a larger window, or as additional display 
items in the cinema foyer, is ignoring their 
real usefulness. 

You must make the public read the book 
well in advance of playdate—then they'll 
want to come and see the film 

These readers can also provide some of the 
best word of mouth publicity possible. They 
will praise the film to high heaven, even 
before seeing it, simply because they enjoyed 
the book. 


Enjoyment 


There’s no doubt that reading the book in 
advance will also increase their enjoyment of 
the film. 

From the publishers’ point of view, if 
books could be linked with good advance 
trailers on the films, sales would increase. 

Many renter publicists already make use of 
paperbacks by sending copies to critics and 
editors, but much more of this could be 
doae at local level. Not only does it provide 
the best possible advance notice for films, 
but is also a good platform for general pub- 
lic relations 

There’s no reason why the books sold at 
your local bookseller should not have ban- 


ners on them giving details of the films 
screening at your theatre—very much on the 
lines used for the Book Society’s choice of 
the month wrap-arounds. 

The cost would be negligible, and I am 
sure the publishers would co-operate 


Competitions 


Books can also be given as prizes for film 
competitions run in local papers. 

Give books of forthcoming films and you'll 
find it is an effective way of making a prize 
pay off. 

Operated on a series basis it would ensure 
consistency in entries for the competitions and 
would also be more attractive to. the 
co-operating papers. 

There is much more that can be done in 
the advertising field. Film and book pub- 
licists should get together to work out joint 
campaigns. 

In the past, such campaigns have been for 
the most part quite small, embracing only 
showcards and hand-outs. 

Joint advertising should be extended to all 
channels used by both industries. 

“Read the book and see the film” 
be our slogan. 
industry can 
adopted. 


should 
Both publishers and the film 
reap a fine harvest if it is 
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it his obsession 
fer the dancer 
Frénich wer 
the story of a 
professor's 
tetribie descent 
with its tragic 
consequences 
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NNVW HOTENISM 


in September Panther publishes “The Blue 
Angel '’ to coincide with the premiere of Twen- 
tieth Century-Fox's remake 


a 
a 
= 
= 
on 


a 


SPARTACUS 


This is the striking cover for Panther's * book of 

the film'"’ “ Spartacus "’. It was specially drawn 

by the well-known Italian artist Fortunino 
Matania 


Panther’'s Autumn 
schedule of 
big titles 


PANTHER BOOKS has a number of big titles 
scheduled for publication this Autumn to tie-in 
with coming major film productions. 


In September they publish Heinrich Mann's 
“ The Blue Angel’ to coincide with the premiere 
of 20th Century-Fox’s remake, starring Curt 
Jurgens and May Britt, of the highly successful 
Marlene Dietrich picture of the 30's. 

The striking cover carries full 
reproduetions of the stars 
are now being made. 

In October Panther publish Howard Fast's 
novel of the great slave revolt of 7! B.c., 
* Spartacus.”” Kirk Douglas's Bryna Production 
for UI release and Rank distribution has cost 
more than 9,000,000 dollars to date. 


credits and 
Special tie-in plans 


Production details 


Besides Douglas himself, it stars Laurence 
Olivier, Charles Laughton, Peter Ustinov, Tony 
Curtis, Jean Simmons and John Gavin. 

Panther’s film tie-in edition has a cover 


specially drawn for the book by the well-known 
Italian artist Fortunino Matania. 

Besides carrying full credits on the front cover, 
the back cover features all the main stars and 
the preliminary pages of the book carry statistical 
and other details concerning the film’s production. 

A major tie-in campaign is planned to coincide 
with the premiere and release of the film 

Also to be published by Panther Books in 
October is Tom Chamales novel of the war in 
Burma, “ Never so Few.” The MGM produc- 
tion, starring Frank Sinatra and Gina Lollo- 
brigida, is based on the novel, and has just com- 
pleted shooting in Hollywood. 

The cover of the Panther edition shows Frank 


continued on page 23 
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Panther Books 


TREMENDOUS 
SELLING POWER 
BOOSTS 


BOX OFFICE Shake ttands 
© With the Deve | 


with film tie-ins like these... 


REMEMBER: : ge. % 


@ every Panther tie-in on the book- 
stalls and in the bookshop is a 
certain sales-aid to the picture. 


‘ ly HE 
qd Docomenr 


@ every mass display of a Panther tie- 


in exploits the picture tied in with 
the book 


@ every Panther tie-in gives that extra 
publicity, that extra advertising that 
sells the picture and SENDS 

MORE PEOPLE TO THE BOX OFFICE. 


AND THE BIG FILMS OF THE FUTURE WILL BE MADE FROM THESE 
FORTHCOMING PANTHER BOOKS 


sigz vs @asnan 


PANTHER BOOKS, 108 BROMPTON ROAD, KNIGHTSBRIDGE, LONDON, S.W.3 
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THE FILM OF 


NANCY MITFORD'S 


This display card by Penguin shows how well it ties-in the book and the film. Although the titles 


are slightly different it leaves no doubt that MGM's ** Count Your Blessings..." 


is the film of Nancy 


Mitford’s book ** The Blessing "’ 


Panther titles—contd. 


Sinatra in a dramatic battle scene. 
Again a big tie-in campaign is planned to 
coincide with the film's showing in Britain. 
Warner's “ The FBI Story” is another film 
with which a future Panther tie-in is to be linked. 
The Panther edition of Don Whitehead’s best- 
selling book was actually published in July. 


Extensive list 


For the future, Panther has an extensive list 
of books from which big budget pictures are to 
be made, including best sellers such as John 
O'Hara's “ A Rage To Live” and “ From The 
Terrace,” James T. Farrell's “ Studs Lonigan,” 
Sinclair Lewis's “ Elmer Gantry,” all, with the 
exception of ** From The Terrace,” which is down 
for 20th Century-Fox, coming from UA. 

Thomas Randell’s “* The Twelfth Step,” George 
Campbell’s “Cry For Happy,” John Chris- 
topher’s ** The Caves Of Night,” all to be released 
by Columbia. 


Fontana makes an 
early start 
with ‘Navarone’ 


FONTANA has got away to a good—and 
early—start with its “long term” tie-in with 
Carl Foreman’s “‘ The Guns of Navarone.” 

The £2,000,000 production—one of Columbia's 
big pictures for 1960—is not scheduled for release 
until late next year. But Fontana published the 
book last month on the crest of a large-scale 
publicity campaign. 

The company’s October publication date for 
“Summer of the Seventeenth Doll” is expected 
to tie-in well with the release dates for the Hecht- 
Hill-Lancaster film, shot on location in Australia 
and starring Ernest Borgnine, Angela Lansbury, 
Anne Baxter and John Mills. 


Fontana also has tie-ins for the future MGM 
release “The Wreck of the Mary Deare”™ and 


**HMS Ulysses,” to be made by 


British. 


For the Renown release * We Die 
a Fontana edition, entitled “ Escape 
will have a special film book band. 


Associated 


Alone,” 
Alone” 


A similar thing is being done with James 
Ramsay Ullman’s book “ Banner in the Sky,” 
filmed by Walt Disney as “ Third Man on the 
Mountain.” The picture, starring Michael Rennie, 
James MacArthur, Herbert.Lom and Janet 


SEE THE Fw 


Wher 
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Munro, is due for release at the end of the 


year. 

As a tie-in with another Walt Disney pro- 
duction—* Kidnapped,” starring Peter Finch and 
James MacArthur—Fontana will be bringing out 
a special film edition of the Robert Louis 
Stevenson classic. 


Four Square's three 
for September 


IN THEIR September list, Four Square Books 
has three film books which tie-in with current 
releases. 

They are Peter de Vries’ comedy, ** The Tunnel 
of Love "—for the MGM film starring Doris Day 
and Richard Widmark, which is at present on 
general release. 

Bruce Birch’s “‘ Subway in the Sky "—the film 
stars Van Johnson and was released earlier this 
year. The William Camp novel, “Idle on 
Parade.” Again the film was released earlier 
in the year. 


Ace publishes 
‘Last Train’ 


ACE BOOKS has several important film tie- 
ups on its schedule. 

“The Man Who Cheated Death,” which has 
been filmed by Hammer for Paramount release, 
and “ The Last Train From Gun Hill,” which 
stars Kirk Douglas and Anthony Quinn and is 


continued on page 25 2 | 


THE GREATEST BOOK TO COME OUT OF THE WAR 


THE NAKED 


AND 


THE DEAD 


Read THe BOOK 


ODEON 


Although this display was arranged way back in December, it shows just what can be done when 

live-wire cinema men get to work on local bookshops. This effort by assistant managers D. G. Todd 

and G. P. W. Meggison of the Odeon, Newcastle, must have paid handsome dividends—in the box 
office and at the bookstall 
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THE ROUGH 
AND THE 
SMOOTH 


Robin Maugham 
2s. 6d. 


BIG ACE BOOKS FILM TIE-INS FOR SEPTEMBE 


THE MAN 
WHO COULD 
CHEAT DEATH 


John Sansom 


2s. 6d. 


LAST TRAIN 
FROM 
GUN HILL 


Gordon Shirreffs 
2s. 6d. 


ROMOTION MATERIAL AVAILABLE ON REQUES 


Ace Books, 44 Bedford Row, London, W.C.1 (CHAncery 3162) 


films from fontana books 


REACH FOR THE SKY 
BRIDGE ON THE RIVER KWAI 
FROM HERE TO ETERNITY 


AROUND THE WORLD IN 
80 DAYS 


WHIRLPOOL 


_« Lawrence Bachmann’s 

=~ thriller set among the 

%- Rhine bargemen. Filmed 

by Rank starring 

JULIETTE GRECO, O. W. FISCHER, 
MURIEL PAVLOW, MARIUS GORING 
WILLIAM SYLVESTER 


uae 
eT heal 


souks @ 


: pineet Maclean 
| The Guns 
ae 

i Mavarone 


THE 
GUNS OF 
NAVARONE 


ALISTAIR 
MACLEAN 


£2,000,000 Columbia 
film will star 
GREGORY PECK 


In Fontana now 2/6 


THE 
MARY DEARE 
HAMMOND INNES 


M.G.M. film will 
star GARY COOPER, 


MICHAEL REDGRAVE, 
CHARLTON HESTON 


In Fontana now 2/6 


SUMMER OF THE 
SEVENTEENTH DOLL 
RAY LAWLER 


Film by Hetch, Hill and 
Lancaster will star 
ERNEST BORGNINE 
JOHN MILLS, 

ANNE BAXTER 


To be published Oct. 
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Paramount's “ Last Train From Gun Hill” gave 
Ace the chance to provide this bold and striking 
cover for their book of the film 


Ace titles—contd. 


at the moment on Paramount 
recently been published. 

“The Rough and the Smooth” will be pub 
lished in September—a month in advance of 
Renown’s release of the George Minter picture 
which stars Nadja Tiller. 

There’s a special cover for this directly tied-in 
with the film. 

Forthcoming titles include * Expresso Bongo, 
now being made by Val Guest for British Lion 


‘Lust for Life’ 
from Corgi 


CORGI BOOKS has two tie-ups. They are 
Irving Stone’s “ Lust For Life,” the life story 
of Vincent Van Gogh, on which MGM produc- 
tion was based, and “ Yesterday’s Enemy,” by 
Maurice Moiseiwitsch. The film has been made 
by Hammer for Columbia. 


release, have 


PENGUIN-MGM DEAL 
FOR ‘GIGI’ 


As a result of a deal with MGM. 
Penguin got the rights to put “ Gigi ” on 
the market in paperback form. If it sells 
as well as the film it'll stay with the best 
sellers for a long time. 

Penguin has three other current tie-ups 

-“The Blessing,” by Nancy Mitford, 
which was filmed by MGM as “Count 
Your Blessings,” starring Deborah Kerr, 
Rossano Brazzi and Maurice Chevalier; 
“Room At the Top,” the British Lion 
picture starring Laurence Harvey; and 
Shaw's “ The Devil’s Disciple,” filmed 
starring Laurence Olivier, Burt Lancaster 
and Kirk Douglas for United Artists. 


‘Ben-Hur’ gets 
away to 


flying start 


PAN BOOKS has a big tie-up with MGM's 
* Ben-Hur,” the film which promises to be one 
of the most spectacular productions of the 
coming year. 

The paperback, which has already 
the 50,000 sales mark, has certainly got away to 
1 good early start. The picture is at present 
scheduled for release at the beginning of 1960 

This could well prove as successful as the 
company’s tie-up campaign for “ The Diary of 
Anne Frank,” at present on general release. A 
reprint of this best-seller paperback, which has 
so far sold half a million copies, will be going 
through the presses soon. 


“book of the film” pro- 
The MGM release, ** The 
just out in London and starring 
Ava Gardner and Anthony Franciosa, gets a 
reprint later this month. So does Harold Sin- 
clair’s fine American Civil War novel, “ The 
Horse Soldiers,’ which is due for general release 
at the end of the year. Sales of this Pan paper- 
back have passed the 50,000 mark. 
Next month the same company 
a paperback of the highly successful Boulting 
Brothers’ comedy, “I'm All Right Jack,”’ star- 
ring Peter Sellers and Ian Carmichael. The film. 
which pokes fun at the British worker and 
trade unions, goes on general release later this 

month 

In November Pan will be coming out with a 
paperback of Warner's box-office hit The Nun's 
Story,’ and the same month they publish a tie- 
up with “ Moment of Danger,” the AB-Pathe 
thriller starring Trevor Howard, Dorothy Dan- 
dridge and Edmund Purdom. This . Donald 
Mackenzie story is about a £16,000 jewel robbery 
and a chase across Spain 


reached 


Pan has got a full 
gramme on the move. 
Naked Maja,” 


is publishing 


Gerald Green's American best-seller about a 


MUlustrated ae | 
BEN-HUR 


LEW 


YN E MAN AGAINST | a 


PAN GIANT 


HT OF ROME 


MGM's “ Ben-Hur "’ promises to be one of the 
biggest films of the coming year—and Pan has 
already sold 50,000 copies of its paperback 
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doctor’s life in a New York slum, “ The Last 
Angry Man,” gets a Pan reprint at the end of 
the year—about the same time as the film's 
scheduled release. 


Several future MGM pictures are getting paper- 
back support. Apart from “ Ben-Hur,” Pan is 
publishing editions of the Glen Ford starrer 
* Cimarron,” “ Please Don't Eat The Daisies,” 
starring Doris Day and David Niven, and “ Home 
From The Hill,” starring Robert Mitchum and 
Eleanor Parker 


BIG PAN BOOKS 
BIG FILMS 


The Naked Maja 
by Samuel Edwards 
Published May. 
65,000 copies sold. 
Now reprinting. 


Upstairs 

and Downstairs 

by Ronald Scott Thorn 
Published July. 
45,000 copies sold. 
Now reprinting. 


P’'m All Right Jack 
by Alan Hackney 
Publication October. 
First edition, 

50,000 copies. 


The Nun’s Story 

by Kathryn Hulme 

Publication November. 
First edition, 

125,000 copies. 


PAN Film titles have already sold over 
3 million copies ! 


* Successful books sell films 
* Successful films sell books 


PAN | &f | Books 


pick of the paperbacks 
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LONG SHOTS 


—continued 


have poured into his office 
4,000 

He has asked me to state that given time 
he will personally convey thanks to one and all. 


Mick's estimate is 


* * * 


NORTHAMPTON '’S 15th 
will be held on October 29. 

The local trade committee 
annual event always does a 
raising funds for the CTBI 

For this reason, the function—usually a 
happy and friendly affair—is worthy of the sup- 
port of everyone who can get to Northampton 
for the occasion. Tickets can be obtained from 
P. J. Thornton, Hon. Sec., Committee Rooms, 
Gaumon, Northampton. 


annual cinema ball 
organising this 
job in 


valiant 


very 


* * . 


THE saddening 
Harden, sec 
great shock to all 
with him, especially 
Heath who had 
his 30-odd years 

The tragedy 
holiday at 
experience 

He 


within 


the death of 
Shio Carbons, came as a 
who were closely acquainted 
his colleagues at Chadwell 
served alongside Percy during 
wath the company 
of sudden bereavement during a 
Alassio, Italy was a heart-rending 
for Mrs. Harden 
suffered a while bathing and died 
24 hours buried in the British 
cemetery at the Italian resort 
Our deepest sympathy is 
Harden and her two sons 


news of Percy 


retary of 


stroke 
He 


was 


extended Mrs 


OUR 


Lorrie 


the family of 
Surrey exhibitor who died 
Hove on Thursday last week 
had suffered ill-health for some 


condolences also go to 
Gardner 
it her home at 
Mrs. Gardner 
tine 
Sh had been 
Kinema 


the 


the 


Ki 1eston 
i director of 
controlling the Guildford Cinema 
Curzon, Sutton The Stroller. 


proprictor of the 
since 1927. She 


companies 


was also 


and the 


LABOUR'S POLICY 


—continued 


to such bodies as the Children’s Fund Foundation 
ind the British Film Institute.” 

The Labour policy 
ind fast proposals for television 


hard 
there 
is a strong case for setting up a new independent 
public corporation to run the third 

The statement on “ Leisure” issued by 
Conservative Political Centre makes one 
the cinema It mentions “ The 
possible reconstitution of the Crown Film Unit 
within the Central Office of Information budget 
of film production.” 


makes no 


It says 


Statement 


service 
the 
only 


reference to 


WORLD MARKETS 


—continued 


for the major share-out of their programmes 
upon West German product, due to popularity of 
German stars in Austria and due to the fact that 
only German pictures (and Swiss films) need no 
dubbing for Austrian exhibition. 

The Austrian exhibitor organisation indicates 
in its release that the non-Austrian companies 
demanded rental rates of 40 to 43 per cent of box- 
office grosses as general terms. 

Although rentals now in effect are obviously 
below these figures they are higher than previous 
rental rates. 

Austrian exhibitor organisations as well as 
distributors and Government agencies participa- 
ting in the setting up of the new rental scheme 
agree that the new regulations are a compromise 
which must be greeted as a means that brings 
back a peaceful and normal business situation in 
this market.—-Gustav Genschon. 


Gance to make first 
film for 15 years 


PARIS.—Abel Gance the octogenarian French 
director who has not made a film for 15 years is 
to make “Napoleon” a sequel to his film 
“ Napoleon Bonaparte.” 

Gance intends turning this film into a kind 
of cinema testimony. It is being produced by 
the Compagnie Frangaise de Production Inter- 
nationale and will over three-and-a-half- 
million pounds 

In 1926 “ Napoleon Bonaparte" was shown 
at the Paris Opera over 12 successive nights and 
made much more money than the operas. 

Gance invented “ triple projection which he 
used in “ Napoleon Bonaparte and which he 
claimed Cinerama copied. 

The film will be shot in Yugoslavia, Italy and 
France and the famous battle of Austerlitz will 
be shot on the Austerlitz battle fields in 
Czechoslovakia. 

Jiri Trnka, the famous Czech producer of 
marionette films will devise a marionette scene 
showing the crowning of Napoleon in Notre- 
Dame 

Gance hopes to start shooting in October. The 
cast will be chosen from among some of the 
youngest and most promising French artists. 


+ + 7 


THE summer season proved very difficult and 
exhibitors are hoping that forecasts of a hard 
winter will come true. 

Some cinemas tried to beat the weather by 
changing their programmes twice weckly, but 
it did littl good. 


+ + + 


FIFTY-EIGHT films were in production or 
terminated by the end of the first six months of 
this year 

Costs were reported as stable and there was an 
increase in productions. 

Of the 37 co-productions 27 were Franco- 
Italian or Italo-French.—Henry Kahn. 


cost 
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TELEVISION—continued 


column referring to a purchase of the series by 
the Commission was incorrect. 

It could well be that the basic Commonwealth 
conception, (for the series was scripted by a top 
Australian writer, Michael Noolan), got changed 
a little with the introduction of new ideas which 
G and K believed would be more suitable for 
the wider and more lucrative world market. 

Meanwhile, it is rumoured that one of the 
smaller Australian stations may purchase the 
series but, from the States, there is still no news 
of a satisfactory network or syndication deal. 


+ + + 


ONE of the senior drama producers for 
Associated Rediffusion, Peter Graham Scott, has 
been released from his duties for six months to 
direct two films for Eros. Irving Allen offered 
him the chance after seeing his production of 
“The Boy from the Gorbals.” 


+ + + 


“NO HIDING PLACE,” the first sixty minute 
live crime show to be presented by Associated 
Rediffusion, provides Ray Dicks with his big 
chance for that company. Dicks, previously res- 
ponsible for “Close-Up,” and other film in- 
dustry programmes, becomes executive producer 
of this series of crime shows. 


TRADE SHOWS 


LONDON. 
September 7 : 
The Rabbit Trap (U). United Artists. Ernest 
Borgnine. Own Theatre. 10.30 a.m. and 2.30 


p.m. 

September 8: 

Gunfighters of Abilene (U). 
Buster Crabbe. Own Theatre. 10.30 a.m. 

Gold of Naples (A). Gala. Sophia Loren. 
Cinephone, Oxford St. 2.30 p.m. 

September 9: 

Cast a Long Shadow (U). United Artists. Audie 
Murphy. Own Theatre. 10.30 a.m. and 2.30 


United Artists. 


p.m. 
September 10: 
Demons of the Swamp (X). Anglo Amalgamated. 


Ken Clark. Hammer. 10.30 a.m 

Tank Commando (A). Anglo Amalgamated. 
Wally Campo. Hammer. 2.30 p.m. 

The Dawn Killer (U). (8 episode serial.) CFF. 
Jeremy and Sally Bullock. British Council 
Theatre. 3 p.m. 

September 11: 

The Night We Dropped a Clanger (U). Rank. 
Brian Rix. Own Theatre. 10.30 a.m. and 2.30 
p.m. 


MANCHESTER. 

September 8: 

Raices (The Roots) (X). Rank. Olimpia Alazraki. 
Theatre Royal. 10.30 a.m. 

September 10: 

Oh No, Mam’zelle (A). Rank. Fernandel. Theatre 
Royal. 10.45 a.m. 

September 11: 

Jet Storm (A). British Lion. Richard Atten- 
borough. Theatre Royal. 10.45 a.m. 


STUDIO AND OFFICES 


05-7 UPPER STREET, LONDON, 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 
REASONABLE WEEKLY CHARGE - 


Y 9401-2 


NO CAPITAL OUTLAY 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Lone Are, London, weo.2 
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CLASSIFIED 
ADVERTISEMENT RATES 


9d. per word 

“a. 

- . 

1/- _ 

1/- ” 
Caps 2d. per word extra. Box Ne. 1/- extra. 


All Classified Adv must 
be prepoid Comanps Suueouse 
re tet Th ‘4 


for inctusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


WANTED 


Substantial cash funds available 
for the purchase of cinemas and 
theatres situated in prominent 
positions throughout the United 
Kingdom. 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
93 & 95 Wardour Street, London, W.1. 


FOR SALE 


Owner-Managers seeking 
cinemas where present busi- 
ness could be increased under 
personal management 


Apply stating district preferred and other 
details 


GERrard 2504 (7 lines) 


Please note that we cannot be 
held responsible tor any mis- 
takes arising from advertise- 
ments accepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent ao reply to a box numbe 
reaching someone for whom it is not in- 
tended, 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Monager, and add a list of individuals o 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 

Please note, under ne circumstences can 
we divulge the names end eddresses of box 
number holders. 


readers may use the following | 


FINANCIAL 


FONDATION A GENEVE 
CITER S.A.—Financial 
cinema, television and 
the financing of 
European distribution.—-For all business 
details write to Citer S. A., 24, Grand 
Quai, Geneve Telephone: 24 87 44 
and 24 93 59 Telex 22506 


DE 
company 

radio, enabling 

productions and 


SITUATIONS VACANT 


SECOND and Third Projectionists 
quired Apply Manager 
Cinema 

TELEPHONIST, experienced 
attractive appearance for busy 
tion 1S line board Unless fully experi- 
enced do not apply. Some reception work 
Very pleasant office film co ardour St 
Hours 9-5 and 104 alternate weeks 
Write giving full particulars to W., Box 
428. Kinematograph Weekly 


SCRIPTWRITER | FILM 
required by Federal 
Nigeria Information Services on contsact 
for one tour of 12/24 months in first 
instance with gratuity at rate of £150 
a year. Commencing salary (including 
inducement pay) according to experience 
in scale £1,728 rising to £1,962 a year 
Outfit allowance £60. Free passages for 
officer and wife. Assistance towards 
of children’s passages and grant of 
to £150 annually for their maintenance 
in U.K. Liberal leave on full salary 
Candidates must have GCE 7 = 
Level minimum but preferably a Univer- 
sity degree and showld be members of 
Assoc. Cinema and Television Technicians 
or similar body. They must have at least 
15 years’ experience in Film Industry 
not below grade of First Assistant 
Director. Knowledge of filming in 
tropics an advantage. Duties will include 
writing scripts and commentaries for 
instructional and educational documen- 
taries and the training of Nigerian per- 
sonnel. Write to the Crown Agents, 4 
Millbank, London, SWI State age, 
name in block letters, 
and experience and auote M3C/52785/ 
KC 


re- 
Guildford 


and 


two 


of 


DIRECTOR 
Government of 


up 


SECOND projectionist requieed 
Double A rates.—-Apply, Manager, Troxy 
Theatre, Commercial Road, Stepney 


| to travei in UK 


| exceptional) rising by 


| Department 


posi- | 


| higher if 


cost | 


| reference 


| vision 
| types of 
the | 


| to material at 


full qualifications | 


SITUATIONS VACANT (contd.) | SITUATIONS VACANT (contd.) 


BBC requires 
ing, Teievision News, Alexandra Palace 
Applicants must be experienced in cine 
matographic film developing (negative and 
positive) and chemical mixing. Knowledge 
of high speed developing machines and 
sensitometric control an advaritage. Shift 
work. Salary £675 (possibly higher if 
qualifications exceptional) rising by five 
annual increments to £875 max. pa 
Pension Scheme Requests for applica 
tion forms (enclosing addressed envelope 
and quoting reference G.1276 K.W.) 
should reach Appointments Officer 
Broadcasting House, London, W1, within 
five days 


BBC requires Assistant 
men in elevision 
Required to give 


Assistant, Film Process 


Camera- 

Service in London 
general assistance to 
Film Cameramen. Applicants must have 
good general knowledge of professional 
film production and cinematography and 
be conversant with various types of film 
cameras. Experience in both interior and 
exterior work essential. Must be prepared 
and overseas at short 
be away for long periods 
drive a car essential. Salary 
(possibly higher if qualifications 
five annual incre 
p.a. Requests for 
(enclosing addressed 
and quoting reference G.1269 
should reach Appointments 
Officer, Broadcasting House London, 
WI, within five days 


BBC Un 


Film 


notice and t 
Ability to 
L800 


£1,025 max 
forms 


ments to 
application 
envelope 
K.W) 


requires Manager Film 
Television. Responsible to 
Film Operations Manager for on-the- 
spot co-ordination of all facilities used in 
shooting of film at Television Film 
Studios, Ealing, and, for major pro- 
ductions, on location. Directly responsible 
for film cameras, lights, sound and Film 
Department personnel at the time of 
filming. Required to co-ordinate activi- 
ties of Design, Make-up and Wardrobe, 
Productions Management, Central Ser 
vices and Engineering § staff directly 
associated with such filming. Applicants 
must have had considerable practical 
experience of all aspects of film making 
They must be authoritative 
quick decisions, and prepared to take 
responsibility Salary £1,395 (possibly 
qualifications exceptional) rising 
by five annual increments to £1,770 max 
pa Requests for application forms 
(enclosing addressed envelope and quoting 
G.1271 K.W.) should reach 
Appointments Officer Broadcasting 
House, London, WI, within five days 


BBC Film Editors in Tele 
London. Required to 
both 16- and 35-mm. film for all 
output. Applicants must have 
wide knowledge of film editing (both 
negative and positive) and be prepared 
to work with magnetic sound tracks 
Must be able to contribute creative ideas 
their disposal and advise 
producers on how best to use library 
material Salary £1,095 (possibly higher 
if qualifications exceptional) rising by 
five annual increments to £1.370 max 
pa Requess for application forms 
(enclosing addressed envelope and 
quoting reference G.1270 KW.) should 
reach Appointments Officer, Broadcasting 
House, London, WI, within five days 


requires 
Service in 
edit 


| 


able to make | 


SECOND operator 
opportunity for 
Apply, Queens 
OR60 

PROJECTIONIST, experienced second, 
for West End preview theatre; union rate 
plus commensurate with experience; hours 
9 00-5. 30.—Y Box 430, Kinematograph 
Weekly 

MANAGER with 


wanted 
experienced 
Hall Palmers 


Splendid 
third 
Green 


operating experience 
required for smal, independent hall in 
Cheshire State terms A Box 432, 
Kinematograph Weekly 


SITUATIONS WANTED 


MANAGER REQUIRES SITUATION 
20 YEARS’ CINEMA EXPERIENCE 
Q., Box 423, Kinematograph Weekly 

SECRETARY; good shorthand 
30s; some film distribution experience; 
conscientious, nice personality; requires 
Int. congenial post —Z., Box 431, Kine 
matograph Weekly 

PROJECTIONIST requires 
private theatre, London —( 
Kinematograph Weekly 


CHIEF operator 
now London 
Cornwall 


ence, i 


typist; 


position 
Box 434, 


(qualified 
seeks position Devon 
(Westcountryman); life experi 
permanency B Box 433 


electrician) 


HIRE 


will travel’ 
location 
3300. or 


HAVE Rain 
and equipment for 
Bid Manners, Fast 
Kings 7294 


Pumps 
rain.’’ 


night, Seven 


Wewcastie: 52 Stowell Street. Tel.; 26539 
Corditt: $9 Cathedrat Road. Tel. : $ 
Glasgow : 130 Rentieid St. Tel. ; 7508/9 Dougias 


MODERNISATION L 
SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St 
Batley, Yorks 
Tel.; 754 


SALES 
Whirlow Lane, 
Sheffield, 11 
Tel., 72892 


DECORATIONS rn 


oinery, Furnishings. 
Midlands 
16 Phipson Rd., 
Hirmingham, |] 
Tel. : South 0485 


London 
23 Fir Grove, 
New Malden, Surrey. 
Tal. : Malden 0389 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANCEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


FOR SALE 
COMPLETE 


CinemaScepe 
GB-Kalee Varamorph lenses urse 
skeleton-type screen frame 26 ft. 6 in. x 
12 ft.: GB-Kalee 18 in. Duosonic sound 
equipment gold proscenium curtains; 
Hall motor, practically new White, 15 
Sandringham Crescent, Leeds, 17 


equipment 


CINEMA FOR SALE 


CINEMA; Wales 
R. Bovilsky, 34 


gOW 


£500 plus mortgage 
Batson Street, Glas 


ALL TYPES OF 


rip-UP. CHAIRS ne 
CARPETS. CURTAIN 
& RENOVATIONS 


Contact the actuel Manufacturers 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


Urgently wanted for export, GK 21, 20, 19, 18 
and 40 projectors. Also complet 

Universal are lamps. Also 

projectors fitted with Kalee 


C.W.0. only, refunded if goods returned within 14 

days of recerpt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 
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GOOD SHOW...IT'S . 
Suin-Pat. %,.4% U%... 


The show's a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 


and ROGALL’S CANDYLAND CONFECTIONERY Circulating and 
your audience will be more than contented - And for you 
this will mean EXTRA sales. 


ALL THESE—from 3d. matinee lines to the 4/- gift boxes— 
ARE SHOW HEADLINERS 


Salted Peanuts Salted Cashews Salted Mixed Nuts 
Mixed Nut Kernels Hazelnut Kernels and Raisi 
Popeorn nuts and Raisins 


Chocolate Toffees Ciddie Ch 


ates 
( 


ate Peanuts hocolate Coated Raisins 


t ttle 
Nut Bars 
y 


ies French Nougat 
rops Matinee Assortment Milk Cho« 


it Squares 
xidy Figures 
Miniature ¢ res All Nut 
ate Almonds ate Hazels 


ate Fruits ruit Chews 


1 Assorted Plain 
inner Mints 

e Apricot Leaves 

gat Bar 

Mint Chews 


y Krunet 


Send this coupon for sample range to: 
L. G. HUTCHINSON (Sales Manager 
H. S. WHITESIDE 4& CO. LTD 
LONDON SES Phone: RODNEY 5432 (/5 lines) 


Cinema Division) 


Name 


Address ® 


